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PROLOGUE

FADE IN:

1. EXT. MANSION BLOCK, BATTERSEA. LATE AFTERNOON

A car is parked at the kerb almost opposite the entrance to
one of the blocks of mansion flats. DETECTIVE SERGEANT
MAGUIRE is behind the wheel. He is bored. He stifles a
yawn and stretches. He glances across at the entrance to
the mansion block and then at his wristwatch. He looks
undecided, debating silently with himself. Then he shrugs
and puts a hand forward to atart the engine of his car. He
hesitates as he catches sight of someone coming out through
the arched doorway to the flats.

From MAGUIRE's P.0.V. we see ERIC RHODES come unut onto the
pavement, cross to an Awtin 1100, unlock the nearside door
and get into the driver's seat.

RHODES is an inconspicuous man in his fifties with thin,
greoying hair, a moustache and horn rimmed spectacles. ¥He is
woaring a neat and sobher ready-made suit.

MAGUIRE pulls a face and curses silently. He startsihis car.
We see the Austin 1100 pull away from the kerd and drive off
down the road. MAGUIRE waits for a second or two, then pulls
out and follows it.

MIX TO:

2. EXT. A STREET, SOUTH LONDON. LATE AFTERNOON

The Austin threads its way through traffic. MAGUIRE in the
Special Branch car, keeping a discreet distance behind him,
follows,

CUT TO:



A+ INT. RHODES® CAR. LATE AFTERNOON

RHODES, his eyes on the traffic, takes his right hand off the
steering wheel and slips it inside his Jacket. He haf extracts
a brown manila envelope from his inside pocket as though to
reassure himself that he has not forgotten it. Satisfied, he
slips it back into his pocket again.

MIX TO:

4. EXT. TOWER BRIDGE. LATE AFTERNOON

The Austin 1100 and then the Special Branch car cross the
bridge.

CUT T0:

5¢ INT. SPECIAL ERANCH CAR. LATE AFTERNOON

MAGUIRE, his face expressionless and his eyes on the car in
front, casually lights a cigarette.

His P.0O.V.

North of Tower Bridge the Austin turns right into the Mile End
Road.

MIX TO:

6. BXT. A ROAD, EPPING. EARLY EVENING

Dusk 13 beginning to settle in but there is still plenty of
light in the sky.

We establish a sign on the side of the road which reads:
EPPING FOREST

The Austin 1100 comes INTO SHOT and passes THROUGH FRAME. A

second or two later the Speoial Branch car follows. CAMERA

WHIP PANS with it and we see the two vehicles moving away

down the tree lined road.

MIX TO:

7+ EXT. MAIN ROAD, EPPING FOREST. EARLY EVENING

The Austin turns off into a side road.

CUT TO:s



8. INT. SPECIAL BRANCH CAR. EARLY EVENING

Puzzled, MAGUIRE frowns and swings the steering wheel to loave
the main road and keep the Austin in sight.

His P.O.V.

Some yards ahead we see RHODES' car pulling away down the
otherwise deserted side road.

MIX TO:

9« EXT. SECONDARY ROAD, EPPING FOREST. BEARLY EVENING

We see the Austin coming down the road. It slows, then turns
off to the left mnd on to a narrov, unpaved track running
between high, almost vertical banks crowned with trees and
bushes. A sign at the sntrance to the track reads:

NO THOROUGHFARE

CUT TO:

10. INT. RHODES' CAR. EARLY EVENING

RHODES glances momentarily up into the rearview mirror and
then gives his full attention to negotiating the track which
makes a wide righthand bend ahsad of him.

CUOT TO:

1l. EXT. SECONDARY RCAD, EPPING FOREST. EARLY EVENING

As MAGUIRE slows his cax at the head of the track leading off
to the left and glances down it. He takes in the sign and
once again he frowns. Now he is more than a 1little interested
in RHODES ' movements.

He passes the turn-off and parks further on at a spot where
the ground slopes gently down to the road. He gets out of
the car, climbs the slope and moves off quickly through the
trees.

CUT T0:

12, EXT. A FOREST CLEARING.. EARLY EVENING

The clearing 1s just beyond the bend where the track emerges
from between the steep banks and comes to a dead end in the
forest,



KRZYSYTOF WALCZAK is leaning against a Ford Cortina which is
perked facing the direction of the track. WALCZAX is a man in
his early thirties. e is of average height and slender but
muscular build. His face 1s interesting rather than handsome.
His sharp features are unmistakably Slavonic¢ and his eyes are
shrewd, calculating and without humour. His clothes are well
cut and expensive. Although his English is good he speaks with
a vory definits accent.

WALCZAK is smoking a cigarette of a type which are popular in
Eastern Europe, two thirds tobacco packed in yellow paper, one
third holilow filter.

We bring up the sound of a car appreocaching over. WALCZAK
stralghtens up and looks down the track.

His P.0O.V.

ERIC RHODES's Austin moving INTO CAMERA down the long straight
of the track which leads into the clearing.

WALCZAK takes a step or two away from the Cortina and throws
his half smoked cigarette down onte the ground.

CUT TO:

13+ EXT. THE FOREST. EARLY EVENING

DETECTIVE SERGREANT MAGIIRE moves quickly but cautiously through
the trees on a course which will converge with the track.

We see a small terrier running free and exploring the undergrowth
some distance from the route MAGUIRE is taking. The dog sees

the Special Branch man and, wagging i1ts tail and obviously
looking for a game, sets out after him.

CUT TO:

14 EXT. THE CLEARING. EARLY EVENING

As ERIC RHODE5S parks his car and crosses to WALCZAX. They
shake hands. RHODES is clearly very nervous and he looks
around the clearing anxiously as 1if to double check that there
i3 no chance of their meeting being observed.

CUT TO:

15. EXT. THE FOREST. EARLY EVENING

Crouching low behind the cover of some undergrowth, MAGUIRE
takes up a position from the only spot where he has an

uninterrupted view of the clearing some ten or fifteen ¥akds
away. Any further and he would be in open ground. But his

vantage point is a precarious one perched as he 18 with an
insecure foothold on the very edge of the steep bank and a
seven or eight foot drop onto the track.



Ho reaots visibly and with great concern to what he sess in
the clearing.,

His P.0O.V.

CAMERA CRASH 2Z00MS IN on WALCZAK's face and HOLDS IT momentarily
in CU.

Taking great care MAGUIRE shifts his position a little te get
an even batter view.

Again from his P.0.V. but now in LS we have a view of the
meting in the clearing:, The two men are in conversation but
they are too far away for us to hear what they are saying.

We seeo RHODES take the envelops from his inside jacket pocket
and hand it to WALCZAK. WALCZAK starts to open it.

CutT TO:

16. BEXT. THE CLEARING. EARLY EVENING

As WALCZAK tears open the envelope and takes out a strip of
35 mm film. He examines the film briefly then looks at RHODES
and nods,

WALCZAK puts the film back into the envelope and slips it into
his inside jacket pocket. When he brings his hand out again
he is holding a second and bulkier sealed envelope which he
offers to RHODES.

CUT TO:

17. EXT. THE FOREST. EARLY EVENING

The terrier discovers MAGUIRE in his hiding place. The DETECTIVE
urgently waves the animal away. The dog mistakes the gesture
for an invitation to play. It barks.

CUT TO1

18. EXT. THE CLEARING. EARLY EVENING

At the sound of the dog barking WALCZAK and RHODES react sharply.
They look around. WALCZAK's expression is one of enquiry only
momentarily tinged with concern. Eut the sudden sound prodcues
a look of very real alarm on RHODES' face and greatly lincreases
his general air of nervousness,

The barking is not repeated and they can see nothing so the
two men turn back to resume their conversation. Dut not before
WALCZAK has registered his companion's edginess,

CUT TO:
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19. EXT. THE FOREST. EARLY EVENING

Anxious to get MAGUIRE to enter into a game, the terrier makes
playful movements around hime At any moment the dog is likely
to bark again.

MAGUIRE looks about, sees a stick lying nearby and picks it up.
His intention is to throw the stick away off into the forest
in the hope that the terrier will go after it.

In order to achieve a far esnough throw, however, the Special
Branch man has to ease himself up a l1ittle from his crouching
position. He draws back his arm and throws the stick but in
doing 30 loses his balance and, with a minor but clattering
landslide of earth and stones, half slides, half falls onto
the track bslow.

CUT TO:

20, EXT. THE CLEARING. EARLY EVENING

WALCZAK and RHODES turn thelr heads sharply to see what is
happening.

Their P.0.V.

MAGUIRE is in full view. Ie struggles to get to his feet and
succeeds but from thoa way he movesit is obvious that he has
hurt one of his legs in some way.

CUT TO:

21. EXT. THE TRACK. EARLY EVENING

Hobbling and clearly in pain, MAGUIRE turns to look towards the
two men in the g¢learing. He frowns, undecided as to what would
be the best course of action to take now that his presence is
knowne

CUT TO:

22. EXT. THE CLEARING. EARLY EVENING

The sudden and dramatic appearance of the stranger has had a
marked effect on the already nervous RHODES. Now he is in a
state bordering on total panic. He looks around wildly like a
cornered animal searching for a way of escape.

WALCZAK sees the expression on RHODES face and, more than
somoevhat alarmed and disturbed himself, glances again in
MAGUIRE's direction. Then, in a second, he makes up his mind
and acts,



WALCZAK runs to the Cortina, gets in hohindlkhe wheel and
starts up the engine. He revs hard then releases the hand brake.
The car shoots forward.

At first RHODES does not understand what WALCZAK has in mind.
but when it becomes clear his expression of fear turns to one
of horror.

CuT TO:

23, EXT. THE TRACK. DAY

The Cortina races at ever increasing speed at MAGUIRE.

Realising that the driver of the Cortina is intent on running
him down and trapped in the narrow track, MAGUIRE first attempts
to scramble up the stesp bank to his right to gain the safety
of the ridge but the angle is too great and he cannot get a
foothold:. He turns and tries to make a run for it but, with
one leg injured, he hasn't got a chance.

We have MAGUIRE in foreground hobbling, stumbling along the
track turning his head from side to side desperately trying to
find some way out. _

The Ford Cortina comes up behind NMAGUIRE travelling very fast
and 3tll1l accelerating. The car hits the Special Branch man
and hurls him violently forward and to one side and OUT OF
FRAME,

The Cortina moves INTO CAMERA and OUT OF SHOT.

We hear the car braked hard some way further up the track and
the driver's door open and close.

HAGUIRE's battered body lies in a grotesquely contorted heap
in the middle of the tracks There is blood on his face and
his eyes are wide and sataring unblinkingly.

The bewildered and frightened terrier, whining softly, is
gently pawing the inert figure.

WALCZAK and RHODES walk INTO SHOT and meet on either side of
the dead man. They look down at him. WALCZAK's expression is
coldly dispassionate. The horrified RHODES loocks as though

he is going to be sick at any moment. He turns his head away
as WALCZAK bends and searches through MAGUIRE's pockets, He
finds his warrant card, glances at it then straightens up with
it in his hand. He holds it out to show RHODES who very
reluctantly turns his head back to look at it,

WALCZAK's P.O.V,
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RHODES recognises the warrant card for what it is and his face
becomes a mask of even greater fear now mingled with despair.
He looks at WALCZAK.

REVERSE SHOT

VALCZAK's eves are on him.

WALCZAK
(meaningfully)

Special Branchl.

CUT TO:
STANDARD SERIES AND EP1SODE TITLES
'*SPECTIAL BRANCH!
SONE OF THE FAMILY®
by
Michael J. Bird
FADE OUT:

ACT ONE

FADE IN:

24+, EXT. THE CLEARING, EPPING FOREST. DAY

It is the following morning.

The local C.I.D. are on the scene of the murder. PHOTOGRAPHERS
are taking pictures. DETECTIVES and UNIFORMED CONSTABLES are
searching the area immediately around the clearing. In the
clearing itself two men, one of them a DETECTIVE SERGEANT, the
other a FORENSIC OFFICER, are squatting on either side of the
tyre marks made by the Ford Cortina. The FORENSIC OFFICER is
pouring plaster into the impression to make a cast of the tyre
tread pattern.

cUT TO:



25. EXT. THE TRACK. DAY )

Polythene sheeting has heen laid over the tyre impressions on
the track and tapes have been laid down on one side of it to
indicate a path over ground which has already been searched
and on which it is safe fto walk.

MAGUIRE's body, hidden from general view by canvas screens, lies
wvhere it was hurled by the impact of the car. The body was

also covered with plastic sheeting but this has now been drawn

to one side while a PATHOLOGIST makes his preliminary examination.
CRAVEN, HAGGERTY and DETECTIVE SUPBRINTENDERT YOUNG stand
watching the PATHOLOGIST as he crouches alongside the dead man.

DETECTIVE SUPERINTENDENT YOUNG is in his late forties or early
fifties, brisk and efficient.

Both CRAVEN and HAGGERTY are deeply affected by the death of
their friend and collsague. DBut while CRAVEN manages to affect,
at least outwardly, an almost totally profesasional and
dispassionate attitude, HAGGERTY is having greater difficulty
in controlling his feelings. He 1s saddened and angry. And
it shows.

Standing two or three yards outside the screened off area are
TWO AMBULANCE MEN. One of them is holding a rolled atretcher,
the other a blanket.

CRAVEN

vhen was this reported?

YOGUNG

Just after seven thirty this
morning. By one of the Forest
Keepers. We got here about

- forty=five minutes later. Went
through his pockets and found
his worrant card.

The PATHOLOGIST looks up at the three men.

PATHOLOGIST

Multiple injuries. Both his neck
and his back are broken. 1I'd say
he died instantly. But, of course,
I can't be sure about thi&t until
It've done a post mortem.

CRAVEN

And time of death?



The PATHOLOGIST gives him a look and frowns.

CRAVEN (CONTD.)

Approximately.
The PATHOLOGIST straightens up.

PATHOLOGIST
Not less than twelve and not
more than eighteen hours ago.
YOUNG
His watch i3 smashed. It stopped

at six thirty-eight. And yesterday's
date-izron the calendar.

PATHOLOGIST

(WITH A NoOD)
That would fit. But medically
X can't be more specific. Will

you make the formal identification
now?

CRAVEN and HAGGERTY exchange looks. It is all so formal, so
final.
PATHOLOGIST (CONTD.)
It*'1ll save time.
CRAVEN shrugs helpleasly.
HAGGERTY
(FLATLY)
He's Patrick Michael Maguire.
HO 18.v00040¢ Ha was a Detective
Sergeant in the Metfopolitan
Police, Special Branch.
PATHOLOGIST
Thank you. (TO YOUNG) All right
to move him now?
YOUNG

As far as I'm concerned.
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Out of politeneas he gives CRAVEN an enquiring look. CRAVEN
nods.

The PATHOLOGIST beckons to the waiting AMBULANCE MEN. CRAVEN,
HAGGERTY and YOUNG move out from behind the acreens and onto
the taped path.

PATHOLOGIST
{TO YOURG)

Will youtbe at the mortuary
for the P.M, s Jack? ¢} o
someone elsa?

YOUNG
I*11l be along« Give me an hour
G 30,

PATHOLOGIST
Right.

As CRAVEN, HAGGERTY and YOUNG start to wallk back in the direction
of the c¢learing, the TW0O AMEUILANCE MEN approach the screened area
to plok up the body.

YOUNG

Magulre? You knev him well?

CRAVEN
(RRUSQUELY)

Vall snough. He worked with us,
BAGGERTY reacts, shocked by CRAVEN's offhand manner.

HAGGERTY
(A PROTEST)

More than that.

CRAVEN
(REFUSING TO BE DRAWN)

Yes. We've had a few jars
togather.

HAGGERTY draws up sharply.
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HAGGERTY

For God's sake! He deserves better.

CRAVEN and YOUNG come to a halt a step or two ahead of him.
They turn. CRAVEN meets HAGOERTY's gaze levelly,

HAGGERTY
(CONTD. AND A CHALLENGE)

Say it.
CRAVEN holds his look for a second or two longer.

CRAVEN

Right. (HE GLANCES AT YOUNG)
We were friends.

YOUNG

I'm sorry.

CRAVEN
(GAZING OFF INTO THE FOREST)

We're all sorry. But that isn't
going to change a bloody thing.
Doean't do much for him either,

does it? (HE TURNS HIS HEAD SHARPLY
TO GIVE HAGGERTY A HARD LOOK)

And thatts what he deserveas.

SUPERINTENDENT YOUNG turns his attention from the two Special
Branch men when something happening in the direction from which
they have come catches his eyes. He frowns. CRAVEN and
HAGGERTY see his expression and turn to follow his gaze. They
both react to what they 2¢e, HAGGERTY with mild surprise,
CRAVEN with considerable interest.

Their P.0Q.V.

Led by the PATHOLOGIST, the AMEULANCE MEN are moving awvay from
the screens with the stretcher and carrying MAGUIRE's body, now
covered with a blanket, up the tracke.e A flgure walking down
the track draws level with the stretcher party and they pause
long enough to allow him to 1lift a corner of the blanket and
briefly but respectfully study the dead detective's face.

The man standing beside the stsetcher is COMMANDER FLETCHER.
FLETCHER lowers the corner of the blanket and nods to the

AMBIJLANCE MEN who move off again in the wake of the PATHOLOGIST.
The COMMANDER starts to walk INTO CAMERA.



CRAVEN and YOUNG move up to HAGGERTY's side as FLETCHER comes
INTO SHOT.

FLETCHER
(TO CRAVEN)
Y was at the Home Office vhen
word came through, Craven. I
got here as soon as I could.
No need td tell you how I feal.
CRAVEN
No, sir. (MAKING THE INTRODUCTION)
Commander, this is Detective
Superintendent Young who's in charge
of the investigation. (TO YOUNG)
Cornmunder Flatcher, SpeéialiBranch.

YOUNG

Morning, sir.
FLETCHER acknowledges him with a nod.

FLETCBER
Superintendent. Please understand
that I'm not here to interfere.
This is a C.I.Ds matter. But with
one of my men involved that could
make things rather tricky for you.

YOUKG

I apprecliate that, sir.

FLETCHENR
1t might be useful if Mmr. Craven
and ¥Mr. Haggerty here kept a
watehing brief for us. Would you
have any objection?

YOUNG
None at all, Commander. 1'd Dbe
glad of their help.

¥LETCHER

Fine. S0, how are you treqting
this?
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CU YOUNG
YOURG

For what it 1s, sir. A
murder enguiry.

CUT TO:

26+ EXT. THE CLEARING. DAY

The DETECTIVE SERGEANT and the FORENSIC OFFICER, having completed
their task of taking an impression of the tyre tracks, have

move cleay of the spot on the approach of the senior police
officers.

As COMMANDER FLETCHER, CRAVEN and HAGGERTY stand grouped around
the tracks survaeying the scens we see DETECTIVE SUPERINTENDRNT
YOUNG approach the FORENSIC OFFICER and speak to him. The
OFFICER opens his exhibits bag and, from among the many plastic
envelopes which it contains, selects a small one which he hands
to the SUPERINTENDENT who then crosses to join the Special
Branch men.

YOUNG points to the tyre marks and footprints.

YOUNG
Two cars. Two men. They met
here. Could be one of them's
a foreigner. Or, at least,
someone with a taste for exotic
cigarettes.
He holds up the envelope which contains the ends of two
cigarettes which are identical to the ons which we saw WALCZAK
smoking earlier.
YOUNG (CONTD.)
These were on the grass.
COMMANDER FLETCHER takes the envelope from him and carefully
tips the two cigarettes onto the flap of it. He studies them.
FLETCHER

Russian. Or Polish perhaps.

He glances at CRAVEN and HAGGERTY. They both frown.

YOUNG
(WITH A SHRUG)

The lab will tell us.
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FLETCHER returns the envelope to him.

YOUNG (CONTD.)

We found Magyire's car parked
on the road. My guess is that
he followed cne or both of them
in from the turn-off on foot.

CRAVEN

Ha'd have had to. To keep out
of sight.

YOUNG

But he showed himself. Could
hie have been going to make an
arrest?

FLETCHER glances questiqningly at CRAVEN. CRAVEN shakes his head.

CRAVEN

Ho, sir. VWhatever he was on to.
He would have observed and then
reported.

YOUNG

Woll then something went wrong.
Becauss they must have spotted
him. And one of the cars was
then used to deliberately run
him downe That's clear from the
tyre impressjions here where the
caxr was revved and those up
along the track where the driver
braked hard: But some good

few yards further on from the
point of impact.

HAGGERTY
(VEHEMENTLY)
The bastard!
FLETCHER shoots him a looks Then he turns his attention back
to the C.I.D. SUPERINTENDENT.

FLETCHER

What have you got on the maurder
car?
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YOUNG ' .

Enough to make a positive
identification, Commander. If
and wvhen we got a lead on it.
And Af we'stay lucky. There'll
be a fadr amount of damage to
the front of the vehicle of
course. And there's this.

He squats down on his haunches beside the tyre immressions and
in turn indicates the points of identification for the Speclal
Branch men who remain standing.

YOUNG {CONTD.)

Two of 1ts tyres are standard,

But the other two arse Premium
crossplys and they're not that
commone And another thing. At
some time the front offside tyre
has been damaged. S5ee? A
section of the tread was torn away,
That's as good as a fingerprint.

He ﬁfraightens dp again.
FLETCHER

{(TO CRAVENAND BAGGERTY)
What enquiry was Maguire working
on?
CRAVEN

Strictly foutine, Commander.

FLETCHER

And more precisely?

HAGGERTY

He was on the tag end of a three
day sunpveillance.

CRAVEN

A standard security re~check on

a man named Eric Rhodes. He's a
draughtsman with the Ministry of
Defence.



HAGGERTY

With a category one clearance.

FLETCHER

And Rhodes' present whereabouts?

CRAVEN and HAGGERTY exchange slightly embarrassed looks. They
don't knovw.

CU FLETCHER
FLETCHER
(CONTD. AND AN ORDER NOT A REPRIMAND)
Right. Now. And report back to

me at Hammersmith.

CUT TO:

27. EXT. MANSION BLOCK, BATTERSEA. DAY

Establishing =shot.

RHODES* Austin 110C is parked outside the entrance. A 8pecial
Brunch car is drawn up at the kerb a little way behind 1t.

CUT TO:

28, INT. FIRST FLOOR LANDING, MANSION BLOCK. DAY

HAGGERTY 1s standing outside the front door of one of the flats.
There is a full bottle of milk on the floor outside the door.
Impatiently HAGGERTY presses the hell once more. We hear it
ringing inside the flat. There is no reply.

CRAVEN and IAWKINS, the porter, start to climb the stairs from
the ground floor.

HAWKINS
(oov)

¥Well he should answer. His car's
there. And he's not gone out or
I*d have seon him. Ifve been
cleaning the windows since half
seven. Like I was when you come.



CRAVEN and the PORTER appear on the bend of the stairs and
carry on to join HAGGERTY.

The PORTER is a weasel faced, discontented man in his fifties.
He climbs the stairs slowly and deliberately. Nothing and
no=one is going to hurry him.
HAWKINS (CONTD.)
Hetas still asleep shouldn't wander.
All right for some. And no bloody
consideration. I've got the flat
under his. FPacing up and down till
after three he was. Me and the wife
couldn't get off. Up and down.
Up and down. Right over us.
CRAVEN

¥ou shouldfve complained.

HAWKINS
Don't think I wasn't about to.
Only then he packed it in.

CRAVEN and HAWKINS join HAGGERTY outside the door. The PORTER
rings the bell.
HAGGERTY
Wotve tried that.
HAWKINS gives him a scathing look, then bending down he bangs

loudly with the door knocker and, pushing opne the letter flap,
calls through it.

HAWKINS

Mr. Rhodes. You there? It's me,
Mr. Hawkins.

There is no response. HAWKINS straightens up.
HAWKINS
(TO HAGGERTY)

Youtre out of luck.
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HAGGERTY

Got a spare key?

HAWKINS

1Course.

HAGGERTY

Then use 1it.
HAWKINS 1a shocked at the very 1dea.

HAWKINS

Here now, hang about.

CRAVEN

We're police officers.

HAWKINS looks from one to the other of them and reluctantly
accepts the fact. .ie sighs.

HAWKINS
I shouldt*ve known. I should've
had you spotted. YWhat's he
done then?

CRAVEX
Just get the door open, ah?

The PORTER takes a bunch of Yale type keys out of his pocket,

selocts one and puts it into the lock and tries to turn it.
He cannot.

HAWKINS
(WITHDRAWING TUE XEY)
No use. I mean he's got the

latch down, hasn't he?

CRAVEN and HAGGERTY exchange looks. That's all they need to
know. CRAVEN nods.
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HAGGERTY
Right. Stand back.

A8 HAWKINS moves away from the door, CRAVEN and JAGGERTY square
their shoulders to 1t and get ready to charge.

HAYKINS
(A PORTEST)

Here! “hat you think you're on?
His pprotest is ignored as the two Special Branch men hurl
themselves at the door.

CUT TO:

2%, INT. BEDROOM, KHODES' FiLAT. DAY

The curtains are drawn across the windows and the room is in
semi darkness but the door is open on to a hallway which leads
down to the front door.

We are looking across the room and down the hallway and we heaqr
CRAVEN and HAGGERTY's shoulders thud against the front door.
The door withstands the first assault, gives z 1ittle on the
second and bursts gopen on the third.

CRAVEN and HAGGERTY enter, followed by the PORTER. The two
Special Branch men, with HAWKINS trailing behind them, make
their way down the hallway towards the bedroom cihecking the
other rooms off it as they do so. They enter the bedroom and
draw up sharply in the doorway at the sight of somathing lying
in the half light on the bed. CRAVEN crosses qulckly and pulls
back the curtains.

ERIC RHODES, fully dressed, is lying on his back at an angle
across the still made bed. In one hand he clutches a whiskey

bottle in which there is still a little scotch. On a bedside
table there is an empty bottle of pills and a sheet of notepaper.

HAWKINS
(SHOCKED BUT FASCINATED)

Dear Gawd! He's done hisself in.

HAGGERTY rounds on him.
HAGGERTY
(#ITH A JERK OF HIS HEAD)

Oute And ksep everyons away from here.

HAWKINS hesitates.
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HAGGERTY (CONTD.)

On your ways

with one last quick glance at the body on the bed, HAWKINS turns
and scuttles off down the corridor and out of the flat.

HAGGERTY moves in to join CRAVEN. There is no need of expert
medical opinion to tell that RHODES is dead but, as a matter
of course, CRAVEN feels for a pulse. He looks at HAGGERTY and
shakes his head. HAGGERTY crosses to the beside table and,
holding the very edge of the corner of it with two fingers,
picks up the sheet of notepapere.

HAGGERTY

(READING)
fTtm sorrye. 1t was bed enough
betraying my country. bButb I
never thought Walter would kill.

It's all bound to come ocut now.
And I couldn't face that®.

HAGGERTY turns to CRAVEN.

HAGGERTY (CCONTD.)
Righte So that's one answer.
Maguire followed him to a
rendozZvous.
CU CRAVEN
CRAVEN

5o now what we need to know is
who the hell is walter.

CuT TO:

30, INT. CUMMANDIR FLETCUER'S OFIFICE. DAY

It is the following day.
COMMANDER FLETCHER i3 standing by the window, an open file 1in
his hands. CRAVEN and HAGGERTY are sitting in chairs opposite
the COMMANDER's desk.

FLETCHER

A category one clearince you
said.
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CRAVEH -

Yes, sir. Positive vetting when
he joined the War 0ffice in
nineteen fifty-tharee and again

in sixty-four when everything was
turned over to the Ministry of
Defence., Several spot checks

in betwoen.

HAGGERTY

And he was clean every time.

FLETCHER

Only now we know differently.

CRAVEN

Which would suggest it's something
now,

FLETCHER

l.et*s hope so.

He crosses to his desk, sits and lays the file down in front of
him.

HAGGEARTY

His wife died two years ago.
Apparently he took it very badly.
There might bo a connoaction.

FLETCHER

Possibly. FEut I'd be happlier if
we could come up with something
a little more convincing. (HE
INDICATES THE FILE} Accoxiing to
this we can rule out politics,
sex, alcohol or gambling. And
he wasn't in debt. So what elae
are wa left with 1In the way of
motiviation?



CRAVEN

We found an envelope in Rhodes!?
bedroom, Commander. It was
unopened. Tihers was twe hundred
and fifty pounds in fivers in it,
And another one thousand six
hundred pounds in notes in a metal
box hidden in the living room.

FLETCHER
{(MUSING)
Plain greed rather than grief.
(HE NODS) 1 think I prefer it.
HAGGERTY

What kind of access did he have, sir?

FLETCHER

Fortunately nothing above sacret.
And not a great deal of that. bBut
encugh. The Linistry's checking
on just what's been through nis
hands. They'il take the nacessary
S3teps.

CRAVED
And I'w put men on te digging up
evarything they can on his
movements and contacts over the
past two years.

FLETCIER

Good. And what about t'Walter?'.

CRAVEN

Wetd like to handle that one
ourselves, sir. speclally as
Rhodas® letter points to him
beling Maguiret!s killer.

FLETCHER
Yas, I'd say that was a reasonable

asaumption. Very woll. Keep me
fully informed.

He c¢loses the file and hands it to CRAVEN. The meeting is over.



CRAVEN and HAGGERTY atand up and start to move over to the door.

As they do so one of the telephones on FLETCHER's desk rings.
He picks it up.’

FLETCHER .
{INTO TELEPHONE!}

Y8Sseevess Yes, he's here.
Craven.

CRAVEN and HAGGERTY pause and turn in the open doorway.

FLETCHER (CONTD.)
For youe. (HE HOLDS OUT THE

TELEPHONE TO HIM) You can take
it here.

CRAVEN returns to the desk and tak2s the telephone from him.
HAGGERTY moves back into the room once mors.

CRAVEN
(INTO TELEPHONE)
Chisf Inspector Cravensessssse
Thank YoUeceesseon Yes, speaking,
Super:\.nte*xdent. seseesecsne
(HE REACTS) Whoereleseeoseses
Right, we're on our waye.
He replaces the telephone and looks at FLETCHLR.
CU CRAVEN
CRAVEN (CONTD.)

That was Superintendent Young.
They've found the car.

CUT TO:

31. EXT. A SIDE STREET, LONDON. DAY

As HAGGERTY and CRAVEN drive up and get out of their car.

DETECTIVE SUPKERINTENDENT YOUNG, a DETKCTIVE GLERGEANT, the
FORENSIC OFFICER and a UNIFORMED CONSTABLE are grouped around
the Ford Cortina which we saw in tha opening seguence. The
front of the car is now badly dented and the offside hoadlights
are smashed. The FORENSIC OFFICER 13 scraping off a sample of

paintwork from the crumpled wing. CRAVEN and HAGGERTY cross
to them.
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CRAVEN .
For sure?

YOUNG
For certain sure. Condition.

Tyres. They all fit.

HAGGERTY

And the owner?

CUT TO:

32, EXT. A STREST IX NORTYM LOXKDON. DAY

An open fronted shop stands back from the road across a wide
pavement., A sign over the shop reads: NIWCOMBE CAR HIRE (KILHBURN)
LTD. There is one car standing in the shop and another on the
forecourt which is being polished by a YOUTH of around seventeen.

CRAVEN and HAGGERTY come INTO 530T and approach the YOUNG MAN.

CRAVEN
¥here will we find.the guvnor?
The YQUTH looks at them disinterestedly, nods his head in the
direction of the shop and then goes on with his polishing.
CRAVEN and HAGGERTY move away and into the shop.

CUT TO:

23« INT. NEWCOMBE'S OFFICE. DAY

The office is unpretentious and functional. In one wall there is
a large window which looks out into the shop itself.

As CRAVEN and HAGGERTY enter STEPHEN NEWCOMBE, a grey haired man
in his late fifties with a tired, defeated face, is standing at
an open filing cabinet r#placing a file. He closes the drawer
and turns to face them. When he speaks it is with an always
present and sometimes more pronounced foreign accent.

CRAVEN

Mr. Stephen Newocombe?

NEWCOMBE

Yos.
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CRAVEN produces his warrant card. -

CRAVEN

We are police officers, sir.
NEWCOMBE's expression becomes apprehensive. He frowns.

NEWCOMBE

Is something wrong?

HAGGERTY

Just an engquiry.

NEWCOMBE

I see.

He moves across to his desk and sits down behind it and then
makes a gesturs indicating that CRAVEN and HAGGERTY should also

talke a seat.
CRAVEN
No thank you, sir. This won't
take long. I believe you own

a Ford Cortina, registration
nunber .

Momentarily there is a sign of further apprehension in NEWCOMBE's
expression. He nods.

NEWCOMBE

Yas.

HAGGERTY

You can say? Just like that?

NEWCOMEBE makes a gesture.

NEWCOMBE

This is a small business. I
do not have that many cars.
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HAGGERTY studies the man with interest and he continues to study
him throughout the rest of the interview.
NEWCOMBE (CONTD.)
That Cortina 1is out on hire at
the moment.
CRAVEN

We'd like to know who to.

NEWCOMBE stands up.

NE¥COMBE
ifas there been an accident?
Is someone in trouble?
CRAVEN
The car was found abandoned
today and damaged. And we
have reason to believe that
it may have becn used in the
comnission of a orime. So
if you will just give us the

hirer's name and address
please.

NEWCOMBE hesitates. He looks from one to the other of the
Speocial Branch men.

NEWCOMBE

0f course.

HB crosses back to the filing cabinet, opens it and flips through
the files inside it. He finds the one he is looking for, takes
it out and opens it.

NEWCOMBE (CONTD.)

Here we are.
HAGGERTY takes out a notebook and pen.
NEWCOMBE (CONTD.)

The c¢ar 1s on hire to a kr.
Walter Lowe.
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CRAVEN and HAGGERTY exochange looks.

HAGGERTY

And his addressa?

NEWCOMBE
Three hundred and twenty.one

Upper South Hill Road, lLondon,
SOHOS.

CRAVEN

When did he take it out.
NEWCCMBE consults the file again.

NEWCOMBE

ht 3.30 pems on the 23rd. The
day before yesterday.

CRAVEN

And how long did he want it for?

NEWCOMBE

It is due back this afternoon.

CRAVEN

Did you deal with Mr. Lowe
yourself?

NEWCOMBE

There is no-one else.
CRAVEN nods in the direction of the forecourt.
NEWCOMBE (CONTD. )

He c¢leans the cars. That is
311-
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CRAVEN -

Lowe shoed you his licence?

NEWCOMBE

Naturally. The law requires it.

CRAVEN

Has he hired from you before}
NEWCOMBE turns back to the filing cabinet and replaces the file.

NEWCOMBE
Perhaps. It is possible.

(RE CLOSES THE DRAWER) I mm
not sure.

He turns to face the two Special BEranch men again.

HAGGERTY

Not a lot of cars but too many
customers, eh?

NEWCOMBE

I cannot remember all of them.

CRAVEN

But gou could give us a description
of this customer if we should need
1t?

NEWCOMBE

Of course.

CRAVEN
Well thank you, sir. I hope we
won't have toc trouble you again.
Good day.

NEWCOMBE

Good day.
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CRAVEN turns and exits. HAGGERTY follows him. In the doorway
he turns and looks back at NEWCOMBE.
HAGGERTY

Did you take a deposit?
NEWCOMBE frowns.

NEWCOMBE

Of course. That is normal.

HAGGERTY
Just as well. 'Cause I']l1 tell
you something. 1 dont*t thinik
Mr. Lowe'l]l be in to settle up.
He exits, c¢losing the office door behind him.
Cy NEWCOMBE

He is worried.

CUT TO:

4. INT. CRAVEN'S OFFICE. DAY

CRAVEN i1s on the telephone as the door opens and HAGGERTY enters
carrying a file.

CRAVEN
{INTO TELEPHONE)

Yes, Commander, we checked it
out immediately. A dead end.
It*s a phoney. There's no such
address ans three hundred and
twenth-one Upper South Hill
Boad, SaWeBessseecnss YOS, of
course, sir. That's in hand.

He replaces the telephone and glances at HAGGERTY.
CRAVEN

Watre going to need that description
from Newcombe,
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HAGGERTY
Nowak. Stefan Nowak.

CRAVEN gives him a puzzled look.

HAGGERTY (CONTD.)

An accent. Didn't you notice?
I've been through the Alioens
File. He escaped from Polance in
1941, Settled here as a refugee.
Changed his name to Stephen
Newvcombe when he was granted
naturalisation in '60,

CRAVEN frowns.
CU HAGGERTY
HAGGERTY (CONTD.)

And something else. He didn't
ask how badly damaged the car was.
Or when he could have it back.

CUT TO:

33. INT. SHOWROOM, NEWCOMBE CAR HIRE. DAY

The bonnet of the car standing in the showroom is raised. TIts
engine is running. NEWCOMBE, in his shirt sleeves, is adjusting
the carburettor with a screwdriver. He looks up and reacts.

HAGGERTY is standing oppéoite watching him across the engine,
HAGGERTY smiles. NEWCOMEE studies him for a moment or two then
he reaches in through the open window of the car and switches
off the engine, puts down the sorewdriver and wipes his hands
on a rag.

NEWCOMBE

Back so soon?

HAGGERTY
Just to let you know. That

address. The one Lowe gave you.
Doesn't exist.

NEWCOMBE puts on an expression of disbelief.
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NEWCOMBE
But that's impossible. It was
the address on his licence.
HAGGERTY

The fact remains.

NEWCOMBE shakes his head.

NEWCOMBE
That is bade. Very bad.

HAGGERTY
It's not good.

NEWCOMBER

{ANXIOUS TO CONVINCE HIM)

But I did not know that. There
was no way of telling.

HAGGERTY
0f course not. Just thought you
might be interested.

NEWCOMBE

Yess Thank you.

He moves round the front of the car.

NEWCOMEBE (CONTD. )

1 suppose now you will want me to
give you a description.

HAGGERTY shakes his head.

HAGGERTY

No, that won't be necessary.
Strictly between you and me. Ve
know who the man who calls himself
Mr. Lowe really is. Of course
woelll have to ask you to make a



HAGGERTY {CONTD.) -

formal identification. Later

on. When we've picked him up.
Just shows, doesn't 1t7 You

can never tell about people.

I mean, after all, what's in a
name? We'll be in touch.

HAGGERTY turns and moves off in the direction of the street and
OUT OF SHOT.

NEWCOMBE stands watohihg him go, deeply troubled. He bites his
1ip nervously and makes up his mind. He turns and walks quickly
to the back of the showroom and inte the office. Through the
window we see him pick up the telephone on his desk and dial

a number,

CUT TO:

36. EXT. NEWCOMBE CAR HIRE LTD. DAY

NEWCOMBE, now wearing his jacket, comes out of the showroom and
gets into the car standing on the forecourt and starts it.

The car moves forward slowly down the ramp and on to the road.
It turns left and sdges into traffic.

CAMERA WHIP PANS on to another car parked on the opposite side
of the road. HAGGERTY is behind the wheel. He switches on the
ignition and swings out from the kerb to follow.

CUT To:

37. EXT. SOUTH BANK, FESTIVAL HALL SITE. DAY

In IS we see WALCZAK and NEWCOMBE walking side by side on the
terrace between the Festival Hall and the river. They are
deep in conversation.

CUT TO:

38+ EXT. PEDESTRIAN WAY, HUNGERFORD BRIDGE. DAY

Leaning forward, HAGGERTY supports his elbows on the parapet.
He 1s gazing over towards the South Bank Site. In his hands he
holds a Nikon camera fitted with a powerful zoom lens. He
ralses the camera and sights towards the Festival Hall.

Now we seea the Festival Hall Site as though through the lens
of the Nikon.
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CAMERA ZOOMS IN on WALCZAK and NEWCOMBE walking side by side on
the terrace and HOLDS them in CU. Wo hear the click of the
Nikon shutter as it is released and we FREEZE FRAME.

CUT TO:

o INT, CRAVEN'S OFFICE. DAY

We have a whole plate enlargement of the picture HAGGERTY took
in CU.

CRAVEN 1s sitting behind his desk studying the picture.
HAGGERTY 1is standing opposite him watching his reaction. CRAVEN

lowers the picture and looks up at him. His expression 1is one
of great concern.

HAGGERTY
(GRIMLY)

Recognise him?
CRAVEN
Krzysytof Walczak. A third

Secretary at the embassy.

HAGGERTY

And BRhodes*' controller.
CU HAGGERTY

HAGGERTY (CONTD.)

Only he knew him as Walter.

FADE OUT:

COMMERCIAL BREAK
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FADE IN:

40. INT. CRAVEN'S OFFICE. DAY

The curtains have been drawn across the windows of the office.
CU projection screen.

We hear the sound of the mechanism of the slide projectoer and a
picture ocomes on to the screen. It is a black and white
photograph of KRZYSYTOF WALCZAK getting into a car in the
driveway of a building which could be an embasay.

CRAVEN is sitting behind his desk and HAGGERTY is perched on one
corner of it. Their eyes are on the screen. The 3lide
projector is mounted on a stand behind them. Operating the
projector is DETECTIVE INSPECTOR EDWARDS of Special Branch.

His attentlion 13 on the screen.

EDWARDS
Krzysytof Waloczaks. He was
accredited to the embassy as a
third secretary just over

elghteen months ago. It's his
first diplomatic appointmentes..

Again we have the screen in CU. Tne atill, black and white
picture of YALCZAK FILLS TRAME and we

MIX TO:

41, EXT. EMBASSY. DAY

Exactly the same shot as was on the projection screen in
monochrome but now in c¢olour and live action. WALCZAK gets
into the car and starts it up.

EDWARDS
(CONTD. OVER)

tesecssAs far as weo know, prior
to that he worked in their
Foreign Ministry. As a matter
of course we put a tall on
hBiMmeeosssesene

We see WALCZAK drive out of the embassy gates and away down
the road.

CUT TO:
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b2. EXT. REGENT STREET. DAY

WALCZAK, now dressed differently from the last soene, pays a .
street newsvendor for the paper he has just bought and then
moves back into the stream of pedestrians on the pavement.

EDWARDS
(OVER)

tvsersese 83 800N a9 he arrived
in this country and kept him
under full round-the~clock
surveillanoce for six months.
During that time he did nothing
to cause us any worry and he
made no suspect contactseiecscveoes

WALCZAK pauses to look in the window of a mens outfitters.
CUT T0:

43. EXT. TENNIS HARD COURT. DAY

WALCZAK 1s playing a singles match with a colleague from the
embassy and greatly enjoying beating him.

EDWARDS
{(OVER)

sescsree A yYear ago the full
survelllance order was lifted.
Since then he has been kept under
routine observation from time to
time with occasional random
tventy«four hour movement and
assoclation checks. Results
negativeseessssses

WALCZAK serves an ace.
CUT TO

hh, EXT. A PARK OR HEATH. DAY

It ip a summer's day. WALCZAK and MARIE GALINSKA, an attractive
brunette in her middle to late twenties, are walking side by
side along a path. They are in animated conversation, gay and

relaxed.

They sit down on a bench. WALCZAK offers MARIE a cigaretts.
She takes one.
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EDWARDS -
{OVER)

tesssess Walesak'!s unmarriad.
Three months after he took up
his appointment here he started
having an affailre with Marie
Galinska. She works at the
ombassy. Chief assistant to the
Press Attach@esessveas

WALCZAK lights MARIK's cigarette for her. She smiles her
thanks at him and there is a great deal of affection and meaning
in her smile.

CUT TO:

43. EXT. A MEWS , KENSINGTON. DAY

We see WALCZAK drive his car into the mews and park. He gets

out of the car and locks it. Once more he is wearing a different
costume from any of the other scenes in this sequence. He
crosses to the front door of one of the mews houses.

EDWARDS
(OVER)

eesesene They seo a lot Of aach
other. Marie Galinsks has an
embassy flat in Hobbs Mews,

Kensington. Walozak 1s a
regular visltorecessees

WALCZAK takes a key out of his pocket and starts to open the
front door. We FREEZE FRAME and start to bleed out colour as we
MIX TO1

46, INT. CRAVEN'S OFFICE. DAY
Exactly the same shot of WALCZAK but now in black and white,
a slide thrown on to the screen by the projector.
EDWARDS
sssnsosees And thatt's all we have

on him.

HAGGERTY gets up from his seat on the desk, crosses to the
window and draws back the curtains.
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BAGGERTY
Well now you can add thia o
the file. (HE TURNS) He 1is a
residentura. His code name is
Walter.
CU HAGGERTY
HAGGERTY (CONTD.)

And he's the bastard who killed
Maguire.

CUT TO1:

47, INT. NEWCOMBE'S OFFICE. DAY

STEPHEN NEWCOMBE is sitting at his desk going through some bills.
The door of the office opens. He looks up. It 13 HAGGERTY.

The Special Branch man is carrying a large, brown, card backed
envelope. His expression is cold and professional.

W¥ith a sudden sense of foreboding NEWCOMBEE regards HAGGERTY
apprehensively as he crosses slowly to the desk. The Chief
Inspector takes a print of the photograph which he took of
NEWCOMBE and WALCZAX on the South Bank Site out of the envelope
and tosses it down on to the desk.
HAGGERTY
You photograph well, Nowak.
NEWCOMBE stares down at the picture. His expression becomes
one of resignation: He shakes hisz head sadly.
HAGGERTY (CONTD.)
And so does your friend, Mr. Lowe.

NEWCOMBE looks up and him and gives him a questioning, puzzled
look. ‘

HAGGERTY (CONTD.)
You panicked. That's what I
wanted., Led me right to him.

NEWCOMBE fets slowly to his feet and turns to stare out through
the window into the showroom. He is defeated and he makes no



attempt to hide it.

NEWCOMBE

{WEARILY)
I knew this would happen. It
had to. I told him. It only
needs one thing to go wronge.
If he was stopped for speeding.
If there was an accident. But
he laughed and said there was
nothing to worry about.

HAGGERTY

How long?

HEWCOMBEE
He first approached me about a
year agos I had no choice.

He swings round quickly to face HAGGERTY with an imploring look.

NEWCOMBE (CONTD.)
You must believe me. You must
undepstand that. I have close
relatives, friends back there.
People they can get at. For
their sake I had to co-dperate.
HAGGERTY

Many times?

RBWCOMBE

Five. Including this ;ast times.

HAGGERTY

He came here?

NEWCOMBE

No. He would telephone me. Tell
me where to deliver a car. I
made out the papers. He had given
me the name and addreas I should
use., Then I would drive to



CU HAGGERTY

it O

NEWCOMBE (CONTD.)
wherever it was he had said and
leave the car there. When he
had finished with it he
telephoned me again and I would

collect the car from the same
apot.

HAGGERTY
Like where for example?

NEYWCOMBE
Different places. Once it was
near Hendon Central underground
station. Another time behind a
¢inema in Fulham.

HAGGERTY

And this time?

NEWCOMDE
A multi storey car park off
Edgware Road.

HAGGERTY
We'll need to get this down
on papeéer.

NEWCOMEE

I understand.

HAGGERTY
(QUIETLY)

Right. SBhall we go?

CUT TO:



48. INT. A RESTAURANT. NIGHT

We have a murmur of conversation and the sound of Slavonic musie
played by a trio of musicians over. :

Across the orowded restaurant we see WALCZAK and MARIE GALINSKA
sitting at a corner table. They have finished their meal.

They have empty coffee cups in front of them:. There is also a

;rnndy glass with a little brandy still in it by WALCZAK's right
and.

The HEAD WAITER approaches their table with the bill and
WALCZAK's change, two pound notes and some colins, on a plate.
He puts the plate down beside WALCZAK who indicates with a
gesture that that is the tip. This 13 acknowledged with a
nod of thanks.

¥ALCZAK reachss for his glass and drains the last of the brandy
then he and MARIE get to their feet., The HEAD WAITER pulls the
table back a little to give them free passage then, having
pushed the table back again, follows them across to the door
and QUT OF SHOT.

ANOTHER ANGLE

A WAITER, carrying a tray, moves in on the table to clear it.
He picks up the ashtray and the two coffee cups and then puts
out a hand for the brandy glass. In CU we see the WAITER's
hand about to oclose on the glass only to be checked when
another hand comes INTO SHOT and gently but firmly greps his
wrist,

The WAITER turns his head in surprise, Now we see that the man
who has checked him 1s DETECTIVE CHIEF INSPECTOR CRAVEN, Smiling
"but fixing the WAITER with a steely look and still holding his
wrist, CRAVEN tucks a pound note, folded lengthways, inte the
breast pocket of the man's short, uniform jacket. The WAITER
looks nonplussed. CRAVEN moves the man's hand away from the
glass and carefully picks 1%t up by its base. He raises it to
chest height and inatcatses it with a nod oY nis nead.

CRAYEN
{MXS SMILE BROADENING)

A souvenir.
CU THE WAITER, totally bewildered but profiting from the deal.
He shrugs.

CUT TO3

49, INT. COMMANDER FLETCHER'S OFFICE. DAY

COMMANDER FLETCHER is sitting behind his desk. HAGGERTY is
standing opposite him, CRAVEN is over by the door, arms folded,
watching his colleague present the facts.
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HAGGERTY

Once Walczak had got Erii Rhodes
on the hook he needed the hire
ear. He couldn?t use his own.
It's known to us. So whenever he
arranged a rendezvous he gave
Newcombe a call and then picked
up a different one each time after
he'd made sure that he'd shaken
off any tail we had on him.

FLETCHER nods in agreement.

HAGGERTY (CONTD.)

Newcombe's made a full statement
and provided a positive
identification. We're holding
him., There were fingerprints

on the envelops that was in

Eric Rhodes flat, on the steering
wheel of the car and on the two
¢cigarette ends found at the
rendezvous. Va've now established
that they are ¥alczaks.,

FLETCHER frowns. He looks suspiciously from HAGGERTY across to
CRAVEN and then back at HAGGERTY again.
FLETCHER
Oh really? May I ask how?
CRAVEN
{IMPASSIVELY)
Somathing came our way, sir.
FLETCHER is sceptiocal and he looks it but he is not going to
probe any deeper.
FLETCHER
I see. (HE NODS TO HAGGERTY.
INDICATING THAT HE SHOULD
CONTINUE) Very well.
HAGGERTY
What else do we need, Commander?

WYe can prove espionage and
murder.
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FLETCHER )

Unquestionably. A cast iron
case. (HE STANDS UP) Well,
thank you. You c¢can leave this
with me now. 1I']1l see that
the information is passed on
to the proper quarter.

He moves out from behind his desk and crosses to the windew

where he stands with his back to the two senior officeras. The
interview is over.

CRAVEN turns and starts to open the door to leave. HAGGERTY
stands his ground.

HAGGERTY
¥hat action do you want us to
take?

FLETCHER
Nona.,

HAGGERTY

1s there nothing we can do?

FLETCHER swings round to face him.

CU FLETCHER

FLETCHER
(BITTERLY)

YOu know damned well there
isn't, Chief Inspector. We
can't even question Walczak.
We certainly can't arrest
him. He's a foreign diplomat.
He'd claim icmunity.

FLETCHER (CONTD. )

He's outside the law.

CUT TO:

50. INT. A ROOM IN THE FOREIGN OFFICE. DAY

The office is appointed, decorated and furnished in a manner
which befits that of a senior Foreign Office official.
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SiR JOEN FITZGERALD, a distinguished looking man in his late
fifties, wearing a well cut, formal suit, is sitting behind his
desk. He stands up when the door of his office is opened by a
MALE SECRETARY who ushers in the AMBASSADOR.

The AMBASSADOR is about the same age as SIR JOHN with patient
eyes and the axpression of a highly experienced diplomat.

The exchange which follows i3 polite and correct but chilly.
The atmosphere is one of closely observed protocole.

The SECRETARY withdraws, closing the door behind him.

SIR JOHN

Your Excellency.

AMBASSADOR
S5ir John.
SIR JOHN indicates that he should take the chair opposite him.
The AMBASSADOR crosses to it and sit s down.
SIR JOHN
Ambassador, it is with great
regret that I have to inform
you that Her Majesty's
Government is declaring
Third Secretary Walczak
persona non grata.
AMBASSADOR
I see. You appreciate that
this comes as a considerable
shock to me.

SIR JOHN

0f course.

AMBASSADOR

And the reason?

SIR JOHN

We have cause to bellieve that
Secretary Walczak has been
engaging in activities outside
the scope of his normalduties
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SIR JOHM (CONTD.) )

and which are detrimental to
the best interests of this
country.

AMBASSADOR
(QUIETLY BUT FIRMLY)

I categorically deny that.

SIR JOHN

1 understand. However, I must
tell you that the Third Secretary
13 no longer welcome here. We
should appreciate it if you would
make theinecessary arrangements
for him to leave. Within forty-
eight hours.

AMDBAS3ADOR
Very well. But on behalf of my
Government I wish to lodge a
formal protest.
IR JOHN
Your protest will be noted.
Suddenly, the formalitiss over, both men visibly relax. The

temperature rises, the atmosphere becomes informal. SIR JOHN
smile®s warmly.

S1R JOlUN

Now, may I offer you a glaas
of sherry?

DISSQLVE TO:

51. IKT. PULLIC IIOUSE. DAY

CU a glass ot whiskey standing on the bar counter.

we WipEn SHOT to show CRAVEN and TAGGERTY standing at the counter.
CRAVEN 13 holding a glass. HAGGERTY reaches out and, with an
angry movement, snatches up the whiskey.
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HAGGERTY -
{ HMITTERLY)

Persona non gratal

He half empties his glass with one swallow.
Both men are wearing black ties and suits which are appropriate

for a sombre occasion. The midday rush is still half-an-hour
avay and there are only one or two other customers in the bar.

CRAVEN
(WITH A SHRUG)
What else did you expect?
5 tandard procedure,
HAGGERTY
(VEHEMENTLY)
It's not bloody good enough.
Wihere's the justice in 1t?
CRAVEN
There isn't any. But he
screwed things up. Got caught
out. Hisz bosses aren't going
to be too pleased with him.
HAGGERTY

He's still getting away with
murder.

CUT TO:

52. EXT. A CEMETERY. DAY

SHOOTING across a forest of headstones and memorials we see
A PRIEST and a GROUP OF MOURNERS gathered around an open grave.

We hear the PRIEST's voice distantly.

PRIEST

Man that is born of a woman
hath but a short time to live
and is full of misery. He
cometh up and 1s cut down like
a flower:t he fleeth as it were
a shadow and never continuath
in one sta}"c---n.



We WIDEN SHOT and ANGLE on to a hearse and a"line of cars parked
on a drive some way off from the grave. Laid out neatly on the

grass and flanking the drive are a number of wreathes and bunches
of flowers.

PRIEST
(OVER)

sseeeln the midst of life we are
in death: of whom may we seek
for succour but of thme, ¢ Lord,
who for our sins are justly
disploaaed......

The DRIVER of the hearse, leaning against one side of the
vehicle and hidden from the view of the GRAOUP around the grave,
is smoking a cigarette.

DIiSS0LVE TO

The graveside. A coffin rests on wooden supports over the open
grave. It is flanked by FOUR UNDERTAKERS ASSISTANTS ready to
lower it on straps into the ground.

PRIEST

Yet, O Loxd God most holy, O Lord
most mighty, ¢ holy and most
merciful Saviour, deliver us not
into the bitter pain of eternal
death. Thou knowest, Lord, the
sacretas of our hearts: shut not
Thy merciful ears to our prayer
but spare us, Lord most holyessse

Among the mourners standing on one side of the grave are CRAVEN,
HAGGERTY, DETECTIVE INSPECTOR EDWARDS and other Special Branch
msn, including COMMANDER FLETCHER.

Grouped on the opposite side are Maguire's mother and father
and other relatives and close friends.

MR. and MRS. MAGUIRE are in their fifties. Both are in deep
mourning. MR. MAGUIRE is supporting his wife who, one hand up
to her mouth, is sobbing gquictly.

CRAVEN and HAGGERTY both glance across at the couple. CRAVEN's
reaction is one of sympathetic concern. IAGGERTY's expression
is, although also sympathetic, tinged with more than a trace of
frustrated anger. Us frowns.

DISSOLVE ToO



The wreathes and other floral tributes. A breéze rattles the
cards and ribbona and disturbs the bloocms.

PRIEST
(OVER AND DISTANT)

...Fot as much as it pleases
Almighty God unto His great

mercy to take unto Himsalf the
soul of our dear brolherseseecs

cuT TO

The graveside. 7The coffin has now been lowered into the grave.

PRIEST
vee Patrick ¥Michael Maguilre,

here departed. e therefore
commnit his body to the groundse..

The PRIEST makes three sharp movements with his hand, each time
tossing a littlel earth down into the grave.

PRIEST
«se Earth to earth, ashes to
ashes, dust to dust in the sure
and certain hope of resurrection
to eternal 1ifecsccees
MA. MAGUIRE comforts his distressod wife.
DISSOILVE TO

The driveway. The DRIVER of the hearse glances at his watch,
straightens up, throws down his cigarette and treads on it.

CuT TO

The graveside. The service is coming to an end.

PRIEST

«ss The grace of our Lord Jesus
Christ and tie love of God and
the fellowship of the Holy Ghost
be with us all evermore. Amen.

The two groups on elither side of the grave start to drift slovwly
away. The PRIEST moves over to the MAGUTIRES to console them.
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The UNDERTAKERS ASSISTANIS start to pull away the lowering atraps
from under the coffin,

ANGLE on CRAVEN and HAGGERTY as they move away from the grave.

COMMANDER FLETCHER is behind them, unnoticed by the two men but
¢lose enough to them to overhear their conversation.

CRAVEN glances across in the direction of MR. and MR5, MAGUIRE,
Ho looks somewhat embarrassed.

CgAVEN
We ought to have a word with
his parents.

HAGGERTY

{FLATLY)

GO ahead then.

CRAVEN looks at him in surprisa.

Both men stop

CHAVEN

You're not coming?
walking. HAGGEUTY tupns to CRAVEN.

AAGGERTY
(BITTERLY)

What are you golng to say to
them? "We're sorry your son
got killed. Oh yes, we know who
murdered him but, you ses, we
can't toueh the baatard. Only
send him home. First class.,
Don't worry though we're pretty
syre someone back there will
smack his wristh", (HE SHAKES
HIS HEAD) You go ahead if you
want to but not me.

COMMANOER FLETCIAER, vho has also pulled up in the wake of the
two men and has been standing listening, now mowes forward.
They see him and paxt to let him coms hetwoen them.



-50-

FLETCHER

I think, gentlemen, that this would
be an appropriate moment for us to
pay our respects to Mr. and Mrs,
Maguire. (HE LOOKS AT HAGGERTY)
It's just possible, Chief Inspector,
that they might prefer consolation
to revenge.,

He moves forward at an angle INTC CAMERA and OUT OF SHOT.
CRAVEN glances briefly at HAGGERTY then turns and follows the
COMMANDER,

HAGGERTY hesitates for a second then he 21s0 moves forward in
the same direction and QUT OF 3HOT.

CUT TO:

23+ IXT. SITTING ROOM, MARIS GALINSKA'S MEWS FLAT. NIGHY

The room is cosy and attractively furnished. One door leads
off to the bedroom, another to the kitchen. The door to the
kitchen is open.

MARIE GALINSKA is standing by a small table on which thers is a
framed, informal photograph of her and XRZYSYTOF WALCZAK.
Disconsolately she picks the photograph up and looks at it.

WALCZAX enters from the kitchen. He is carrying a hottle of
champagne in one hand and two glasses in the other. He sees
the expression on MARIE’s face, smiles gontly, shakes his head
and crosses to her.

. WALCZAX
(I¥ FOLISH)

It wlllénot be for long. 1 promise.

The Minlstry will agree., They will
transfer you to-a home appointment.

HAHLIE is not altogether reassured. WwALCZAX laughs.

WALCZAK (COHTD. )

You will see. %o will he together
very soon. (CAJOLINGLY) Come on
now. (MARIZ MANAGZES A SMILE)

That is bettor.

CuT TO:
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54%. EXT. HOBBS MEWS. NIGHT

Eatablishing shot.

ANGLE on a doorway almost opposite MARIE GALINSKA's flat. A
figure 1is standing in the doorway, the glow of the cigarette

ht i3 smoking only partly revealing his features. The man
shifts his position a little into a patch of light cast by a
street lampe It is HAGGERTY. Iie is gazing across the mews and
up at the GALINSKA flat.

His P.0O.YV.

We see the lighted first floor window.

ANGLE on HAGGERTY, He is turning something over in his mind.
He comes to a decision, throws down his cigarette and starts

to move across the mews.

CUT TO:

55« INT. SITTING ROOM, MARIE GALINSKA'S FLAT. NIGHT

HALC%AK has poured the champagne. I!le hand3 one glass to MARIE
and thkes the other one himself. He raises it to her in a toast,

WALCZAK
{(I¥ 20oLIsn)

To us. And to *the future.

MARIE raises her glass in acknowledgement. They drink.
The front doorbell rings. MNARIE makes a move as if to turn to
answer it but WALCZAK checks her with a gesture.
WALCZAX
{IN POLISH)
I will gmo.
With the glass of champagne still in his hand, he moves over to
the door which opens on to the stairs running down beside the

garage to the ground floor front door.

CUT TO:



56+ INT. THE STAIRS, HALILWAY alio FRONT DOOR. NIGHT

SHOOTING from the foot of the stairs we see WALCZAK start to
come down them. He is humming a gay tune to himself. He is’
obviously in good spirits.

AN ANGLE from the stairs as WALCZAK moves along the hallway,,
approaches the front door and puts out a hand to open it.

CUT TO:

57« EXT. MEWS HOUSE. NIGHT

As WALCZAX opens the front door. HAGGERTY is standing outside.
YALCZAX
{IN ENGLISH)
Yos,
HAGGERTY does not reply. ile studies the Third Secrstary, his
eyves on the man's face. It is as though he were confronted with
some strange species of animal. WALCZAK frowns.
WALCZAX (CONTD.)
Well?
5t1l11 no reply. Still the scrutinising look. WALCZAK reacts,
discomforted, disconcearted. :
WALCZAK (CONTD.}

Yho are you? What do you want?

HAGGERTY

I just wanted to got a godl look
at yous Close up. (HE SEES THE
GLASS OF CHAMPAGHE) Celebrating?

Without really knowing the reason for it WALCZAK is suddenly
afraid. He starts to close the front door but HAGGERTY puts his
foot against it and forces it cowen once again. Now the two men
are standing in the doorway itself.

CUT TO:
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58, INT. THE HALLWAY. NIGT -

WALCZAK
(BLUSTERING)

Go away.

Again HAGGERTY studies him and this time he makes ne effort to

conceal his contempt. WALCZAK holds his gaze for a second or
two and then wilts under it.

YALCZAK
(CONTD. AND THREATENINGLY)

If you do not leave I will call
the polioce.

HAGGERTY flares to flashpoint.

HAGGERTY
You'll what!
He slams his left foreamn into WALCZAK's throat and with the
l1eft side of his body pinions the main against the wall.
WALCZAK drops tha champagne glass whlch smashes on the tiled
floor. His hands fly to HAGGERTY's arm and try unsuccessfully
to pull it away from his throat.
MARILE GALINSKA calls out from upstalrs with a note of concern
in her voice.
MARIE (00OV)
lirzysytof?
INTAGGERTY
(VENOMOUSLY)
I am the police.
He reaches inko his pocket for his warrant card and holds it
up so that WALCZAK can see it.
HAGGERTY (CONTD.)
Detective Chief Inspector Haggerty.

Special DBranch. Remember us?

WALCZAK 1s already choking under the pressure of HAGGERTY's arm.
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HAGGERTY increases the pressure.

HJAGGHERTY (CONTD.)
1 just thought you'd like to

know. We buried Sergeant Magulre
today-

WALCZAX cannot speak. The only sound from him is a strangled
gurgling in his throat. 0is hands are now plucking feebly at
HAGGERTY's sleeve. He is close to unconsclousness.
HAGGERTY (CONTD. )
50 now what? Do you walt till

I get to the end of the mews
and then run me down too?

There is another call from #ARIE. Her anxiety is mounting.
MARIE
{00V IN POLioH])
Krzysytef. WwWhat is 1¢7?
She comes to the top of the stairs. HAGGERTY sees her and
slowly eases his arm away from across WALCZAK's throat.
Gasping for air and clutching his neck, the Third Secretary
slides slowly down the wall and ends up in a aitting position

on the floor.

ANGLE on MARIE a3 she comes half way down the stairs and then
stops abruptly, a look of fear and horror coming on to her face.

Her P.0.V.

HAGGERTY is looking up at her. Crumpled up on the fléor

WALCZAK 1s still clutching his throat and coughing. T
IIAGGEATY

No need to concern yourself, Miss.,

He glances down at WALCZAK.

CU HAGGERTY as he lools up zagain.

BAGGERTY (CONTV.)

Just en intereated party. Come
to wish Mr. Walczak a good flight
hime



ANGLE on HAGGERTY

He turns on hiz heel and walks through the front door and
QUT QF SHOT.

CU WALCZAK retching.

FADZ OUT:

COMMERCIAL PREAK

ACT TBIREE
FADE IN:

59. INT. COMMANDER FLETCHER'S OFFiCk. DAY

COMMANDER FLETCHER's face comes INTO SHOT as he stands up
abruptly behind his desk. iis anger borders on fury but he
has it i¢ily under control.

FLITCHER

#hat the holl did ysu think you
were playing ai?

WIDEN SHOT to show HAGGERTY stadning in front of the COMMANDER's
desk.

FLETCHER (CONTD.}

Harassment. Rlatent Intimidation.
And of a wmember of a forelgn
diplomatic mission. Did you
really think he would take it
without protest? His ambassador
was on to the Foreign 0ffice
first thing: this morning.

He comes round from belilnd his dask and confronts HAGGERTY.
He softens his attack a little butl presses hom the message
nonetheless.
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FLETCUER (CONHTD.)

You do realise, iaggerty. You
could be suspensed for this. And
if a similar report is ever made
against you againee. (HE BREAKS
OFF) In view of the circumstances,
this time I covered for you. You
were an duty here all last night.
Do you understand? o Walezak was
mistaken. Whoever asaulted him
it was not you. But bear this in
mind, Chief Inspector. I will go
a long way to protect my officers.
However, there is a limit.

He moves back behind his desk. He nods curtly.

FLETCHER (CONTD.)

Very well. That'!s all. You may go.

HAGGERTY starts to nove towards the door. FLETCHER glances
after him and relents a 1little.

FLETCHTR (CONTD.)

Chief Inspector. (HAGGERTY TURNS)

I appreciate your feelings.
Maguire's death has affected us all.
But Walozak has immunity. You and
I cannot change that. And none of
us can take the law into our own
hands. Leave well alonse.

CU CLETCHER
FLETCHER (CONTD.)
You made a bad mistake last night.
One more and you!ll be in trouble.

Vary serious {rouble.

DISS0LVE TO:

60+ EXT. LOWER MAil, HAMMERSMITH. DAY

From a P.0.V. on thi‘Mall wa see a tug towing a string of barges
and passing other river traffioc.

CAMERA SLOWLY PANS with the tug and then HOLDS on it as it
approaches and begins to pass under Hammersmith Bridge.
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ANGLE on HAGGERTY leaning forward, his amms resting on the
parapet, gasing out on to the river. He'is troubled and deep
in thought.
FAVOUR CRAVEN as he comes down on lo the #lall from the bridge’
end. He sees HAGGZIATY, walks slowly aleng to stand beside him.
HAGGERTY 1z aware of his presence but he gives no indication.
For a few saconds CRAVEN also pazes out across the wator then
he glances at HAGGERTY aud taxes out a packet of cigarettes.
He offers the packet to his colleaguec. Without looking at him,
HAGGERTY shakes his head. Y@ hear the sound of a jet airliner
overhead circling on to a flight path to or from Heathrow.
CRAVEN takes out a clgarette for himself and lights 1it.
CRAV El

Pushing your luck a bit, weoren't

you?
HAGGERTY looks up into the sky.
His P.C.V.
Jet paszsing overihead.
ANGLE on CRAVEXN and HAGGERTY
AATGEATY
(3TTLL LOCLINZ UP INTO TIE 3KY)

Up, up and way. Just lixe that.

CRAV EN

Nothing we tan do.
HAGGERTY lowers his head and stares out over the water once more.

HAGGERTY

That's what everyone keeps
9ayings

CRAVEXN

Itrs a fack.

For the first time JAGGERTY turns nis head to look at him.

CRAVEN's P.C.V.

HAGGERTY studies his face.
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HAGGERTY -
(SIMPLY)}

In 1¢?
ANGLE on HAGGERTY and CRAVEN

HAGGERTY straightens up, turns and moves briskly away in the
direction of the bridge. CRAVEN swivels round to watch him g0+
CU CRAVEN

He is worried.

CUT TO3

61. INT. HAGGERTY'S OFFICE. DAY

HAGGERTY is standing by his desk speaking into the telephone.

HAOGERTY

Keith. Tonm Y’Iﬂgﬂ'erty. L N
Well enough thank youweasseaos

No, husiness. Saomething you
can help me with, Theret'a a
diplomat due te zo out under

an expulsion order. His name‘s
Krzysytof Yalczak. He's stil11
pot twenty-four hours left to
him but they never run right up
to the deadline. They'1l have
made a booking. Check it out
for me, will YOuTesesean

DISSQLVE TO:

62, EXT. TERMINAL IUILOING, LONDON AILPORT. NIGHT

An official, chauffeur driven embassy car pulls up outside the
entrance. The CIHAUFFEUR gets out and opens the back door for

WALCZAK who steps out onto the pavement. He is accompanied by
an embassy SECURITY OFFICER. WALCZAK i3 carrying a briefcase.

As the CHAUFFLIUR moves round to the brnck of the car to open
the boot and take out the luggage, WALCZAK and the SECURITY
OFFICER move through into the building.

CUT TO1



63. INT. MAIN CONCOURSE, TWITIINAL BUILDING, NIGHT

WALCZAK and the SECURITY OYFIC3ZR come up one of the escalators
on to the concourses. They mova slowly and unconcernedly across
in the direction of the bookstall.

ANGLE on HAGGEATY standing at the counter of one of the car hire
firms. He 18 ostensibly studying one of their brochures. He
looks across in the direction of the bookstall.

His P.0O.V,

The SECURITY MAN standz a little to ons side, his eyes on his
charge, as WALCZAK idly exzamines the titles of the books on
display.

ANGLE on the SICURITY OFFILU%R. He chiscks his watche.

ANGLE on HAGGERTY., Instinctively he also checks his watch.

CU HAGGERTY's wristwatch. It shows three minutes to ten.
ANGLE on HAGGERTY as he glances up to check his watch with the
electric digital clock in the concourso. HAGGERTY reacts
visihly and frowns.

HiS POOUVO

The digital clock confirms the &ime. Deyond and to one side
of 1t a man is leaning on the railings of the staircase which
leads up to the upper floor. CAMERA CRASHES IN on him., It is
CRAVEN. His eyes ars on HAGGHIRTY.

ANGLE on CRAVEN. He turns from the railing and starts to come
down the stalrs.

ANGLE on WALCZAK as he zelects a book and then maoves over to
the racks of newspapers and magazines.

ANGLE on HAGGERTY as CRAVEN comes INTG SHOT.

HAGGERTY

How did you know?

CRAVEN
I ran into Keith Rossiter.

He %told me you'd called him.
Yhy?

AAGGERTY

He's a V.I.P. That's part of
our job. Looking after V.I.P.s



CRAVEN
Lat's 3zo.

AAGGEATY

{FIRLY)

No. f£911 ses him off.

CHAVEN
For God's sake! what good's
that goiang to do anyone?
HAGGEATY
You never can tell.
CRAVEN
(A WARNING)

If you try anvthing.

HAGGERTY gives him a look.

JAGGEATY

What!  Yith the Law arcund?

He turns nhis head 4o look in tha 'lirectisn of the bookstall
once more.

His P.O.V.
WALCZAK is paying for his purchases.

ANGLE on the bookstall. We soe the CHAUFFEUR approach WALCZAK
accompanied by a uniformed GROUND HOSTESS. The CHAUFFEUR hands
WALCZAK his boarding pass and ticket with his luggage checks

on it. Then he turns and moves away OUT OF SHOT.

The HOSTESS makes a gesture indicating that WALCZAK should go
with her. They start to move off in the direction of one of
the doors leading through to the passport contrel and customs
area. The SECUKITY UFFICER falls 1n behind them.

ANGLE on HAGGLRTY and CRAVEN watching.

ANOTHER ANGLE as the GAROUND HOSTESS ano WALCZAR, with the
SECURITY OFFICER coming up behind them, approach the door to
Passport Control. In the doorway WALCZAK turns and nods to
the SECURITY OFFICER., This 1s as far as the bodyguard can go.
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The SECURITY OFFICER stands watching for a moment or two as
WALCZAE follows the HOSTESS over to the Immigration Desk. Then
he turns, moves briskly off at an angle and OUT OF SHOT.

CuT TO:

64. INT. PASSPORT CONTROL, LONDON AIRPORT. NIGHT

The GROUND HOSTESS and WALCZAK approach one of the Immigration
Desks. The Third Secretary takes out his passport and hands it
to the IMMIGRATION OFFICER.

ANGLE on the doorway to the main concourse as HAGGERTY and
CRAVEN come through it. They stand just inside the door watching.

ANGLE on the Immigration Dosk. The IMMIGRATION OFFICER opens
WALCZAK's passport and then glances up at him. WALCZAK's face
i1s impassive. He meeots the man's gaze.
The TMMIGRATION OFFICER flips through the pages of a book'lying
to one side of him and finds what he is looking for. He glances
briefly up at WALCZAK once more then date stamps his passport
and returns it to him. WALCZAK nods his thanks and he and the
GROUND HOSTESS move through into the Departure lounge.
The IMMIGRATION OFFICER watches them go. He turns his head
again as HAGGERTY and CRAVEN come INTO SHOT. He recognises
the two Special Eranch men. He nods to them.
IMMIGRATION OFFICEDN
Good evening, Mr. Haggerty.
Mr. Craven.

CRAVEN gives him an answering nod.

HAGGERTY

Hello, Jimmy.

IMMIGRATION CFFICER
Going through?

HAGGERTY

(CASUALLY)
Why not.

He and CRAVEN start to move of f in the direction of the Departure
Lounge but pause when the IMMIGRATION OFFICER speaks again.



IMMIGRATION OFFICER
1 heard about Sergeant Maguire.

Bloody awful. He was ons of
the hest.

CRAVEN
{(UNEMOTIONALLY)

Yes.

EIMMIGRATION OFFICER

Any 1line on who did 1¢?

HAGGERTY

You just stamped his passport.

He and CRAVEN move through in the direction of the Departure
Lound and QUT OF SHOT.

CU IMMIGRATION OFFICER
HAGGERTY's news has not pleased him.

CUT TO:

65+ INT, DEPARTURE LOUNGE. NIGHT

A3 HAGGERTY and CRAVEN enter. They pauze just inside the
deorway and look across the lounge.

Their P,0.V.

The GROUND HOSTESS has escorted WALCZAK over to the far sidae
of the lounge to an unmarked door which leads into a special
lounge.

ANGLE on the GROUND HOSTESS and WALCZAK. The HOSTESS ushers s
WALCZAK into the lounge and closes the door behind him and mA®
awvay.

ANGLE on HAGGERTY and CRAVEN

HAGGERTY

You see., 1 told you. A V.I.P.
The full treatment. He doesn't
have to wait around with all
these common travellers,
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A woman and a child pass in front of the two Special Branch
men.

We FAVOUR them and CAMERA TRACKS with them across the lounge
and in the direction of the snack bar.

The woman, MRS. KONIK, is in her midle thirties. She has a
flight bag slung over one shoulder and she is carrying a bulging
duty free carrier hag. She looks tired, harassed and almost

at the end of hexr patience. With reason. Her six or seven

year old daughter, ANYA, whinging and whining, clings to her
skirt wanting to becarried. The child has what appears to be

a feverish cold. Her eyes and nose are running. She is

fretful and persistent in her demands.

Having fully established MRS, KONIK and her daughter we

DISSOLVE TO:

66. EXT. DISPERSAL AREA, LONDON AIRPORT. NIGHT

Luggage is being loaded from a trolley up intoe the belly of a
Boeing 727.

We are watching at an angle so as not to be able to identify
the name of the Airline to which the Boeing belongs.

DISSOLVE TO:

67. INT. DEPARTURE LOUNGE. NIGHT

CU a digital clock. It shows 22.20.

ANGLE on HAGGERTY and CRAVEN. They are sitting at a table on
the fringe of the snack bar area. FEachd them has a cup of
coffee in front of him.

CRAVEN's eyes are on the door to the V.I.P. loung. He reacts.
His P.0.V.

The GROUND HOSTESS appraaches the door to the lounge, opens it
and leans in. She says something which we cannot hear.

WALCZAK, holding his briefcase, comes into the doorway. The
HOSTESS closes the door then leads the Third Secretary over
toward one of the exits giving on to the walkway which takes
passengers to the various boarding gates.

ANGLE on HAGGERTY and CRAVEN. HAGGERTY gets up from his seat
and starts to drift slowvly across the lounge in the direction
of the exit. CRAVEN sighs, gets up and follows him. As he
does so thers is an announcement over the loudspeakers.
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WOMAN'S VOICE
(OVER LOUDSPEAKER)

British Continental Airwvays
announce the departure of their
flight, number BC603 to Prague
and Warsawv. Passengers for this
flight should proceed immediately
to Gate 12 for boarding.

This announcement is then repeated over in the appropriate
foreign languages.

We WIDEN SHOT to show several people in the lounge standing up
and stiarting to gather together their hand luggage.

ANGLE on the exit as WALCZAK follows the GROUND HOSTESS through
the doors. They turn left and move OUT OF SHOT., We HOLD on
the doors as first HAGGERTY and then CRAVEN come INTO SHOT.

ANOTHER ANGLE

HAGGERTY's eyes are on the departing figure of WALCZAX. He is
frowning. CRAVEN also gazes down the walkway for a second or
two then glances at his companion.

CRAVEN
(WITH A SBRUG)

Well, that's it then.

HAGGERTY does not respond in any way. His full attention is
concentrated on WALCZAK fast moving away from them.

ANGLE on the exit as other passengers for the flight begin to
converge on it. MRS, KONIK and her DAUGHTER are among them.
The child is reaching a peak of fractiousness.

ANGLE on HAGGERTY and CHAVEN in the doorway. They are forced
on to the walkway and to one side of the doors to allow the
other passengers to pass.

CRAVEN watches them with disinterest as they troop by. HAGGERTY
also glances at them absently.

MAS. KONIK and her DAUGHTER draw level with the two Special
Branch men. HAGGERTY seas them and reacts. He studies the
mother and child with great interest.

ANOTHER ANGLE on the exit as MRS. KONIK pauses to give her
whining, persistent DAUGHTER a hard slap on her leg. The child
ursts into tears.

CU HAGGERTY

His eyes are on MRS. KONIK's flight bag.
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His P.0.V,

The flight number sorawled in felt tip pen on the British
602t1nenta1 Alrways hand luggage label on the flight bag 1s
BC603,

ANGLE on the exit as MRS. KONIK and the walling child move off
down the walkway in the direction of Gate 12.

CU CRAVEN

He has been watching the contretemps between mother and child.
He shakes his head.
CRAVEN
Good luck! Sooner her than me.

He turns to look at his companion. ¥e WIDEN SHOT to show that
CRAVEN is now standing alone by the doors. He looks from side
to side to localte HAGGERTY, glances into the lounge and reacts.
His P.0.V.

HAGGERTY is moving quieckly away from him and off in the direction
of a door marked NO ENTRY on the far side of the lounge.

CU CRAVEN. He frowns.

DISSCQLVE TO3

63, INT. BOEING 727. NIGHT

WALCZAK is the only passenger in the forward first class
compartment. Nearly every seat in the economy class section is
occupied. The still grizzling ANYA KONIK is in an aisle seat
next to her MOTHER about half way down the length of the cabin.

TWO British Continental Alrways AIR HOSTESSES are patrolling
the aisle checking that all the passengers have thelr seat belts
fastened.

ANGLE on WALCZAK. He has his briefease on his lap. He glances
at his watch.

ANGLE on the forward door of the Boeing as a uniformed SENIOR
ATRPORT OFFICIAL and a MEMBER of the Airport Medical Service
come on board. The SENIOR OFFICIAL has an almost whispered
conversation with the SENIOR AIR HOSTESS on duty at the door
then he and the MEDICAL ASSISTANT move off down the aisle.

The SENIOR AIR HOSTESS reaches for the microphone of the cabin
address system.



-6

ARGLE on WALCZAK as, with only mild curiosity, he watches the
TWO OFFICIALS moving away from him down the aisle. He turns
and reaches for his book on the seat beside him.

SENIOR HOSTESS
{THROUGH THE CABIN LOUDSPEAKER)

Ladies and gentlenmenecsceseee

ANGLE on the KONIKS as the SENIOR UNIFORMED OFFICIAL and the
MEDICAL ASSISTANT pause beside them. Whilst the MEDICAL
ASSISTANT glves ANYA a cursory examination, the SENIOR OFFICIAL
leans across the back of the seats and speaks quietly to MAS.
KONIK., VWe cannot hear what he 1is saying over the loudspeaker
announcement.

SENIOR HOSTESS
(CONT. AND OVER LOUDSPEAKER)

British Continental Airways regret
to announce a delay in the
departure of this flight. We
sincerely hope that the delay will
not be a long one., Meanwhile
please remain in your seats and

we will do everything we can to
ensure your comflort while you are
walting.

This announcement i1s also repeated in the appropriate foreign
languages.

After what appears to be a somewhat heated hut brief protest,
MRS. KONIK stands up and, taking ANYA by the hand, allows herself
to be escorted by the TWO OFFICIALS up the aisle and towards the
forward door.

The other passengers watch her progress with interest. Many
are visibly irritated by the announcement of the delay.

CuT TO:

69. EXT. RUNWAY, LONDON AIRPORT. NIGHT

As an incoming alrecraft lands and then taxis to dispersal.

CUT TO:

70. INT. TREATMENT ROOM, AIRPORT CLINIC. NIGHT

HAGGERTY 1= standing just inside thes doorway. The curtains
around one of the cubicles are closed. One side of them is
pulled back sharply and a DOCTOR comes out from the cubicle.
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In the oubicle itself we can see ANYA KONIK sitting on the edge
of an examination couch. Her MOTHER is helping her back into
hexr blouse.

The DOCTOR crosses to HAGGERTY.

HAGGERTY's P.0O.V,

The DOCTOR gives him a long, hard look.

REVERSE SHOT

HAGGERTY's face 1s impassive.

ANGLE on HAGGERTY and the DOCTOR as the DOCTOR turns abruptly
away from the Special Branch man and picks up a telephone on a
nearby table.

CUT TO:

1. INT. DEPARTURE LOUNGE. NIGHT

CRAVEN, standing at the bar with a drink in his hand, glances
at the digital clock. The clock shows 23.15.

CUT TO:

72. INT. PASSPORT CONTROL AREA, LONDON AIRPORT. NIGHT

¥From a direction other than that of the entrance to the main
concourse CAMERA TRACKS over towards the desk of the IMMIGRATION
OFFICER we saw earlier.
The IMMIGRATION OFFICER looks up and INTO CAMERA.
IMMIGRATION OFFICER
(ENQUIRINGLY)
Yes, Mr. Haggexrty?

CUT TO:

73. INT. BOEING 727. NIGHT

There is a general murmur of discontent from the passengers over
the delay. The TWQ HOSTESSES in economy are kept busy placating
the more vociferous objectors.

ANGLE on WALCZAK. He looks at his watch, sighs and throws the
book he has been reading down on to the seat beside him again.
He beckons to the SENIOR HOSTESS who is standing by the still

open door of the aircraft. She crosses to him.



WALCZAK -

We have already been walting
for over one hour. Are ve
going to be delayed much longer?

SENIOR HOSTESS

I really couldn't say, sir. I
sincerely hope not.

WALCZAK sighs once more and takes a packet of cigarettes out
of his pocket.

SENIOR HOSTESS
(APOLOGETICALLY)

I'm sorry, sir. I'm afraid
there's no smoking.

She straightens up and turns toward the doorway as the UNIFORMED
OFFICIAL boards the aircraft once more. The OFFICIAL draws

the HOSTESS into the doorway and there is another whispered
conversation hetween them.

The HOSTESS turns from him and again reaches for the micrephone
of the cabin address system.

SENIOR HOSTESS
{OVER LOUDSPEAKER)

British Continental Alrways agailn
apologise for the delay. DBut,
unfortunately, the Airport Medical
Service have reason to belleve
that passengers on this flight
may have beén in contact with a
suspected smallpox CaS@eseccsee

ANGLE on the economy class cabin. This announcement causes
consternation and uproar among those passengers who understand
English. Hany turn to their companions and translate and in
this way the state of anxiety spreads.

SENIOR HOSTESS
(CONTD. OVER LOUDSPEAKER)

ess I can assure you that there is
no cause for alarme. But I regret
that we must ask you to disembark
and procesd to the Airport Medical
Centre where vaccination will be
avallable for those who have not
already been innooculated or who do
not hold a valid international
certificatse.



ANGLE on WALCZAK. He is angry over the delay and inconvenience
it not otherwise congerned.

Over the loudspeaker the SENIOR HOSTESS begins to repeat the
announcement in the first of the other languages.

CUT TO:

7%, INT. MAIN CONCOURSE. NIGHT

We see HAGGERTY in one of the publice telephone booths. He is
talking into the telephone but the door of the booth is shut
and we cannot hear what he 13 saying.

CUT TO:

75 INT. TREATMENT ROOM, AIRPORT CLINIC. NIGHT

A Nunug 13 laying out rows of sealed, disposable hypodermics
and phials of vaccine on to the top of a trolley.

CUT TO:

76. INT. DEPARTURE LOUNGE. NIGHT

ANGLE on CRAVEN atill standing at the bar, his back to the
lounge. His expression 1s one of irritation and annoyance.
As HAGGERTY comes INTO SHOT to stand at the bar beside him
he swings round on him.

CRAVEN

{fhere the hell have you been?
HAGGBRTY
(QUIETLY)

Just talking to some friends.
CRAVEN
(RESENTFULLY)

Right. V¥ell 1f you've finished

doing the social rounds we can
be on our way, eh?
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HAGGERTY

No. T think I'11 hang around
a:- bit longer.

CRAVEN
(EXPLODING)

For God's Sﬂkeg TOMeseessans

CU HAGGERTY

HAGGERTY
{INTERRUPTING)

And if you're staying as woll
mine's a large scotch.

DISOLVE ToO:

Z7+ INT. RECEPTION AREA, AIRPORT CLINIC. NIGHT

It is bedlam. Passengers off the Boeing 727 are milling hoisily
around the two desks where MEDICAL CENTRE STAFF are chacking
internation vaccination certificates and questioning those who
have not got them.

ANGLE on an irate ENGLISH COUPLE in their fifties. The MAN
intercepts a NURSE as she crosses towards the treatment room
carrying a tray covered with a white cloth.

MAN
{OUTRAGED)

Look here! (HE GLANCES AT HIS
WATCH) 1It's riow three minutes

to midnight:. ¥We should've taken
of f at ten thirty six. This
really isn't good enough you know.

The NURSE shrugs helplessly and continues on her wavy.
ANGLE on WALCZAK )
A privileged first class passenger, he is standing apart from

the throng. 1In one hand he i3 holding his briefcase. The
GROUND HOSTESS we saw earlier approaches him.
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GROUND HOSTESS

I'm terribly sorry about this,
¥Mr. Yalczak. But I'm sure you
understand. Precautions have
to be taken. I'11l see to it
that you get priority. When
were you last re~vaccinated?

WALCZAX shrugs.

WALCZAK

Three, four yeéars ago. I1I am
not sure.

BROUND HOSTESS

May I have your international
vaccination certificate. I'll
take it through to the doctor
now. 1t could save time.

WALCZAK takes his passport out of his inside jacket pocket.
His international vaccination certificate is loose leaf in the
back of it. He ims about to remove it when, with a smile, the
HOSTESS takes the passport from his hands, turns and, before
WALCZAK can say anything, she has gone, moving across towards
the treatment room.

CU WALCZAK. He frowns a little then dismisses his mome ntary
concern with a shrug.

DISSOLVE TO:

78. INT., DEPARTURE LOUNGE. NIGHT

ANGLE on the bar. CRAVEN and HAGGERTY are still standing at
the counter. CRAVEN is studying his companion who is obviously
very preoccupied. CRAVEN moves hls empty glass pointedly across
the counter.

CRAVEN

Your round.
HAGGERTY snaps out of his reverie and turns to look at him.
HAGGERTY

(ARSENTLY)

What did you say?



CRAVEN

It's your round.

HAGGERTY glances at his watch.

CU HAGGERTY's watch. It shows ten minutes past midnight.
ANOTHER ANGLE

HAGGERTY looks up, beckons to the barman who comes down behind

the counter to him. HAGGERTY reaches into his pocket and puts
some nmoney down on to the counter.

HAGQERTY
(INDICATING CRAVEN'S GLASS)
The same again for my friend.
Then he turns abruptly and moves quickly away in the direction
of the Departure Lsunge entrance and OUT OF SHOT.
CRAVEN watches him go, surnrised and suspicious. The BARMAYN
reaches for CRAVEN's glass but he checks him with a gesture.
CRAVEN
(SHAKING HIS HEAD)
Forget it.
Le scoops up the money from the counter and starts to move away
af ter HAGGERTY.

CUT TO:

79« INT. TREATMENT ROOM, AIRPORT CLINIC. NIGHT

As WALCZAK, followed by the DOCTOR who is carrying the diplomat's
briefcase, comes out from one of the curtained cubicles.

KALCZAK has his jacket over his right arm and is rolling down
the Jjefthand sleeve of his shirt.

The DOCTOR crosses to a table where a NURSE is sitting. He puts
the brisfcase on the floor.
DOCTOR
{TO NURSE)

You have Mr, Walczak's
vaccination certificate?



The NURSE opens a drawer
passport vhich she hands

The DOC®OR takes out the
completes and stamps it.

in the table and produces WALCZAK's
to the DOCTOR.,

internatiral vaccination certificate,

ANGLE on the DOCTOR and WALCZAK

DOCTOR

You shouldn't suffer any ill

effects.

A stiff arm perhaps.

Nothing more. But if you do
feel unwell in thoe next day or
two. A cold, a touch of fevaer
or anything like that. It'd
suggest vou get in touch with
yeur doctor,

He slips the vaccination certificate back into the passport
and returns it to VALCZAK.

DOCTOR (CONTD.)

Sorry about all this. But better
safe than sorry. These days with
the jets, well, dlseases can be
spread very qQuickly. And before
you know it someone has an epidemic
on their hands.

WALCZAK sllips the pasgport back into his inside j}acket pocket.

WALCZAK

Will we be delayed much longer?

DOCTOR

I shouldn't think so. They're
moving through pretty quickly
now. Certalnly no need for you
to hang about.

He stoops and ploks up WALCZAK's briefcase from the floor and
hands it to him. Then he escorts WALCZAK over to a door of the
treatment centre which opens on to a corridor.

CUT TO:



80+ INT. A CORRIDOR. NIGHT
As WALCZAK and the DOCTOR ocome through the doorway. WALCZAK
makes as if to turn left. The DOCTOR checks him and indicates
the opposite direction.
DOCTOR

No, this way, !Mr. Walczak.

I think you'll find thls quicker.

I'11 show you.
!le leads WALCZAR along the corridor.

CUT TO:

8l INT. MAIN CONCOURSE. NIGHT

ANGLYE on CRAVEN AND TTAGGERTY

CRAVER
{FIRULY)

All right, so what the Dbloody
hell's going on?

We WIDEN SHOT to show that the two Speclial Branch men are
standing a little way off from an unmarked door. HAGGERTY has
hs back to the door.

ANGLE on a small group of JOURNALISTS and NEWSPAPER PHOTOGRAPHERS
on the far side of the concourse. They are trying to appear
nonchalant and disinterested but one of their number is keeping
an eye on the door close to which CRAVEN and HAGGERTY are
standing.

ANGLE CLOSE on the door as it opens and WALCZAK comes through
it, his head turned and talking to someone over hils left
shoulder.

WALCZAK

Thank you, doctor.

He steps out on to the concourse and looks around him. The
door bhegins to close behind him.
We WIDEN SHOT to show WALCZAX standing on the main concourse
with HAGGERTY and CRAVEN standing a little way off to the left
of him. HAGGERTY still has his back to the door.

ANGLE on WALCZAK. HHe gazes around in amazement.



WALCZAK
{A MOUNTING PROTEST)

But this is not the transit area.

He swings round on the door but Bf now it is shut. He tries
the handle but it will not opens

ANGLE on HAGGERTY and CRAVEN. CRAVEN 13 looking past HAGGERTY
towards WALCZAK. His expression is first one of surprise and

then apprehension. HAGGERTY starts to turn. CRAVEN grabs his
arm to restrain him.

CHRAVEN
(RRGENTLY)

You bloody fool! What have you
done?

Grim faced, HNAGGERTY pulls his arm free and starts to walk
slowly over in the direction of the door.

ANGLE on WALCZAK. He is stlll trying the handle of the door,
his back to the wmain concourse,when HAGGERTY comes INTO SHOT
at an angle behind him.

HAGGERTY

Erzysytof Walczak.

ANCTHER ANGLE

WALCZAK spins round and recognises HAGGERTY. An expression
half wary, half fearful comes on to his face. HAGGERTY produces
his warrant card.

BAGGERTY (CONTD.)

Krzysytof Walczak. I am a
police officer. WYWe are making
enquiries into the death of
Patriock Michael Maguire. We
have reason to believe that you
can help us with those enqgiries.
I must ask you to come with me.

ANGLE on the JOURNALISTS and PHOTOGRAPHERS as they rush forward
to get in close around the Speclial FBranch man and the Third
Secretary.

ANGLE on CRAVEN s8till standing some way off from the door and
looking very concerned.



ANGLE on HAGGERTY and WALCZAK with the NEWSMEN beginning to

press in around them.

and WALCZAK's eyes are locked on one another.

WALCZAK smlles

WALCZAK

Don't you evor learn, Chief
Inspector. Surely you were
warnad after our last meeting.
I have diplomatic¢ immunity.

HAGGERTY

I understand that you were
declared persona non grata,
8ire

WALCZAK

And that is as far as anyone
can goe. I have already
technically left the United
Kingdom.

HAGGERTY
This is not the transit area,
sir,
WALCZAK
Nevertheless., (HE REACHES INTO
TS JACKET POCKET FOR HIS PASS-
PORT AND PROINCES IT) My
passport has already been stamped.
JAGGERTY

May I soe that, air.

a confident smile.

WALCZAK

O0f course. (HE HANDS HIS
PASSPORT TO HAGGERTY) Helieve
me, Chief Inspector, you have
made another serious error.

I shall certalnly scee that this
is reported.

Photographs are being taken.

HAGGERTY
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HAGGERTY examines the passport. )

HAGGERTY

Ycs, youtre right. There is an
exit stamp hers datad the
eighteenth.

WALCZAK

Thank you.

He puts out a hand for his passport. HAGGERTY moves it out of
his reach then turns it to him so that he can see it.

HAGGERTY

But according to the second
stamp, sir, you re-entered
Britain today, the nineteenth.

WALCZAK's smile is wiped from his face. Bewildered, he snatches
the passport out of HAGGERTY's hands and examines it. He sees
the stamp and knows that he is trapped.

HAGGERTY (CONTD.)

You ceased to be acoredited to
your embassy from the moment
you left this country. You are
now a private citizen. You no
longer have immunity.

WALCZAK looks around esperately for a way out. There is none.
He looks defiantly at HAGGERTY.

WALCZAK
I insist on getting in touch with
my embasay.

HAGGERTY

You will be given an opportunity
to do 80, sir. In due course.

Now I must warn you that you are
not obliged to say anything unless
you wish to do so but what you
say may be put into writing and
given in evidence.



For a moment it looks as though WALCZAK is éoing to put up a
further fight. But he sees that it is useless, He shrugs.

ANGLE on CRAVEN. He moves forward slowly in the direction of
the group around the door.

ANGLE on HAGGERTY and WALCZAK as the Special Branch man starts
to escort WALCZAK across the main concourse with the PRESS
PHOTOGRAPHERS taking more pictures.

ANGLE on CRAVEN as he moves forward on a line to intercept
HAGGERTY. HAGGERTY and WALCZAK come INTO SHOT. HAGGERTY
pauses for a second by his colleague and looks at him,
HAGGERTY's »P.0.V.

CRAVEN shakes his head sadly.

ANOTHER ANGLE as HAGGERTY moves away from CRAVEN with his
prisoner making for the stairs down to the street level exit.

ANGLE on CRAVEN watechling them go. 0One of the JOURNALISTS comes
IN®O SHOT making for the telephones. CRAVEN grabs him by the
arm and checks him. The JOURNALIST swings round on him and
recognises hin. ’
JOURNALIST
Oh, tevening Chief Inspector.
A great story.
CRAVEN

Who put you on to-it?

JOURNALIST
We got a tip off. (HE SMILES)
From a very reliable source,
He breaks away and hurries off.
CU CRAVEN

Grim faced. He realises the enormlty of what has been done
and the possible consequences for HAGGERTY.

CUT TO:

82. INT. RECEPTION AREA, AIRPORT CLINIC. NIGHT

The DOCTOR is escorting MRS. KONIK and ANYA over to the door.
The child i3 now holding a large bag of potato crispa and
contentedly munching.
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DOCTOR
{REASBURINGLY)

e had to checks But there's
absolutely nothing to worry

about, lMNrs. Konik. Just a very
nasty head cold.

MRS, KONIK looks at him as though he were an idiot. She could
have told him this two hours ago. The DOCTOR ignores the look.

DGCTOR
{(CCHTD. AND BLANDLY)
Tho vitamin injection I #ave her
will help.

DISSOLYE TO:

83, EXT. THE RUNWAY, LONDON AIRPCRT., NIGHT

In IS we see a Roeling 727 taking off and then banking away over
London.

CUT TO:

84. INT. COMMANDER FLETCHER'S OFFICE. DAY

We have the front page of the London Evening Standard in CU.
The banner headline reads:

DIPLOMAT AIRPCRET DRAMA
SPECIAL BRANCH DETAIN EXPELLED ENVOY

ANGLE on FLETCHER and HAGGERTY. The COMMANDER, holding the
newspaper, is standing to one side of his desk. HAGGERTY is
standing in front of 1it.

FLETCHER

You acted in a totally irresponsible
mannher. You ignored my warning
and yvou exceeded your authority.
And for what? Vengeance! For God's
sake, Haggerty, since when has that
been the functlion of the police?

HAGGERTY

How about justice, 3ir? Isntt that
part of our function?
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The COMMANDER throws the newspaper down onto his desk and
studies HAGGERTY.

FL&STCHER

liave you any idea oif the embarrassment
this has caused the Foreign 0ffice?
Or of the difficulties it has made
Tfor them? For Speclal EBranch? For me?

HAGGERTY

I'm sorry. But it has to have been
worth it.

FLETCHER

Does it? Because, by making damned
sure the incldent got ths mazimum
publiclity, you knew we'd have to
proceed against Walczak?

BAGGERTY

Something like that, sir.
FLETCHER regards him pityingly and shakes his head.

FLETCHER

Well, you were right. There is

no alternative. Fe will stand
trial. PBut not for murder. It's
baen agreed. At Government level,
Jalczak will plead guilty to
nanslaughter. And we'll not offer
any evidence to the contrary.

HAGGERTY frowns. He didn't see this as a possibility. But then
he shrugs.
HAGGERTY
Well, at least that's something.
He won't just walk away. He'll go
down for a siretch.
FLETCHER
Two years. Three at the most.

That's part of the agreement too.
Then he'll be sent home.



This is another blow to HAGGERTY. He rides it, trying to hold
down his anger and determined to find some consolation.

HJAGGERTY
(VEHEMENTLY)
That's still something.
FLETCHER
(QUXETLY AND WITH GEKUINE
FEELING)
I hope it's worth it, Chilef

Inspector. To you, I really do.

He moves back behind his desk and gazes down at the newspaper.
His manner and tone become official.
PLETCHER (CONTI. )
You are suspended from duty until
further notice. Thers will be an

enquiry. You will have to face a
disciplinary board.

He looks up again at HAGGERTY. Once more his expresasion softens.

FLETCHER (CONTD.)
Your career is at stake.
CU FLETCHER
FLETCHER {CONTD.)

And that's quite a price to pay,
wouldn't you say, Haggerty?

CU HAGQERTY, fully consclous of the vosition he is in but
unrepentant.

CUT TO:

85, INT. PFUBLIC HQU3E. DAY

CRAVEN is leaning disconsolately against the bar. There is a
drink on the counter in front of him but it is untouched and he
is staring thoughtfully into sapace,



HAGGERTY enters and pauses just inside the door.

CRAVEN glances

at him momentarily then turns his head once more to gaze at the

rows of bottles on the shelve3 behind the counter.

erosses and stands at the counter beside nlm.
CRAVEN
{VITHOUT LOOXING AT HIM)
How did it go?
HAGGERTY
(WITHOUT RANCOUR)

Suspended.

CRAVEN nods.
CRAVEN

Jall, you aad that coming,

AAGGERTY
Then a disciplinary board.
(CRAVEN TROWNS) Only I might

just save them the time and
trouble.

CRAVEN

Resign?

HAGGERTY

Sesms like a pretty good idea
at the moment.

CRAVEN

At the moment p'raps. DBut do me
a favour. Think about it. They

might not come on that strong.

HAGGERTY

He turns to HAGGERTY and there is a very genuine plea in his

expreasion.
CRAVEN (CONTD.)

Please.

HAGGERTY holds his gaze for a second or two and then nods.



HAGGERTY

I*1l think about it.

CRAVEN looks away from him again.

CRAV X
Yes, well, tesl thing. Don't
want te be too hasty.
He straightens up and puts his hand in his pocket.
CU CRAVEN
CHAVEN (CONTD.)
vhat'll you have?

DISSOLVE TO:

86. EXT. THE CEMETERY. DAY

CU HAGGERTY. He is looking down, lost in thousht.

We WIDEN S5TOT to show that he is standing by the side of Maguire's
grave. The flowers on the grave are already beginning to wither.

ANGLE on to AN ATTENDANT as he slowly pushes a wheelbarrow between
the rows o graves, moving in HAGBERTY's direction. He draws
level with Maguire's grave and rests the barrow.

ANOTHER ANGLE

HAGGERTY seems unaware of the ATTENDANT's presence. The man

glances at him, sees the expression on his face, looks down at
the grave and then back at HAGGERTY again.

ATTEMDANT
(SYMPATHETICALLY)
A relative?

HAGGERTY glances at him and shakes his head. Then he looks back
down at the grave agailn.

ATTENDANT

A friend?



Again HAGGERTY shakes his head. The ATTENDANT 1= puzzled.
frowns. HAGGERTY looks at him and catches the frown.

HAGGERTY
{STHMPLY)

One of the family.

He turns and starts to move away from the graveside.

CU the ATTENDANT. He is even mare confused now. He gazes
after HAGGERTY trying to work i1t out.

ANOTHER ANGLE

He

HAGGERTY comes off the lawns of the cemetery on to the drive.

He turns and walks slowly AWAY FROM CAMERA.

Weo WIDEN SHOT to show HAGGERTY walking away down the driveway,

a lone figure hemmed in on both sides by death, He walks

further and further into the distance and, a3 he does so, we

slowly

FADE OUT.

THE END



